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To my wife, Helen, and daughter, Parti, 
who are the most loving and caring 
people on earth. 

To Henry Clay, Horace Logan, Dean 
Upson, Tillman Franks, and A.M. 
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To Joey Kent who is the most 
talented writer, partner, finagler, 
computer guru and bird dog on the 
planet. 

And of course, to Elvis who had the 
innate talent and looks and was in the 
right place at the right rime. 

- Frank Page 



(CLOCKWISE FROM TOP LEFT) 

JOEY & AMBER KENT, FRANK & HELEN PAGE, 
JOEY KENT AND FRANK PAGE 


To my father, David Kent, who carried on the Louisiana Hayride legacy and hoped one 
day I’d be a writer; to my mother, Loraine, who has financed more Hayride dreams than 
anyone will ever know; to my friend Frank and all the others who believe in me, 
especially my wife Amber who is my biggest cheerleader. Special thanks to Ernst 
Jorgensen for the use of his extensive photo collection, and to Elvis fans everywhere for 
deeming this publication worthy. - Joey Kent 
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In this day and age, it is popular to research one’s roots. If you were a member of the 
Presley family, you would want to go to Tupelo where he was born, then to Memphis 
where he made his first recordings at Sun Studios. But if you wanted to know the 
defining moment when he came of age, spread his wings and began to fly... if you 
wanted to see “where it all began”, then you’d travel to Shreveport, Louisiana and walk 
the halls of the Municipal Auditorium where Elvis honed his craft some fifty years ago 
on the stage of the Louisiana Hayride. 

On October 16, 1954, a young, unpolished and even shy 19 year-old Presley walked out 
on the stage of the Louisiana Hayride and changed not only the face of our show, but the 
face of music forever. On a moment’s notice, I was elected to orchestrate that incredible 
moment and introduce Elvis to radio listeners worldwide. Neither Elvis nor I knew how 
important his Hayride dehut would become to so many people around the world, and 
there was no predicting his meteoric rise to stardom. We watched him go from earning 
less than $20 a week to $200 to $2000 and more in the short span of 1 8 months he was 
on our show. 

In this book, Joey Kent and I have put together a collection of pictures and memories in 
an attempt to recapture the moments that turned the musical world around. Relive them 
with us as we journey back in time to a much more gentle era, where a slight movement 
of a leg was enough to gain censorship on the new medium of television. Times have 
indeed changed... and change is constant, so enjoy the moments. They won’t be back. 



Shreveport, Louisiana 
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Dr William Hunt shared the news with 
the congregation of the Second Baptist 
Church of Tupelo, Mississippi at their 
Wednesday prayer meeting. The day 
before, January 8, 1935, identical twin 
sons had been born to Vernon and Gladys 
Presley. Jesse Garon was stillborn. Elvis 
Aron survived. 

Young Elvis spent an impoverished 
childhood in Tupelo. His mother took 
him regularly to church and this strict 
ritual coupled with his parent’s love 
molded Elvis into a non-drinking, 
non-smoking, polite God-fearing young 
man. Bill Dugard, a former 
car salesman here in 
Shreveport and a good 
friend of mine, grew up in 
Tupelo, East Tupelo to be 
exact, lived next door to 
Elvis. They spent a lot of 
time together going to 
school and playing. Bill 
remembers a setting on the 
edge of town with trees on 
one side, their favorite 
swimming hole (a creek) 
on another side and bottom 
land to the north. They 
played “cowboys and 
Indians” with stick guns 
but their favorite fantasy 
was driving their make- 
believe cars. The top of a 
lard can served as the steering wheel for 
their foot-powered vehicles. Bill and Elvis 
drove the lands where no 4X4 could ever 
go, limited only by their imaginations. 

Neither boy had a bicycle, wagon or BB 
gun but they did have sling shots or 
“bean shooters”, as we called them back 
then. One day, Bill shot a rock into a 
bunch of sparrows killing one of them. 
Elvis cried and cried at the sight and 
couldn’t understand how Bill could have 


killed a living thing. Elvis had a soft 
heart. 

At age ten, Elvis won his first talent 
contest with a rendition of Red Foley’s 
tear-jerker “Ol’ Shep.” In 1948, the year 
the Hayride started, the Presley family 
packed everything into a ‘39 Plymouth 
and moved to Memphis, Tennessee. 
Influenced by the big city, Elvis let his 
sideburns grow. 

Elvis graduated high school when he was 
eighteen and, for a while, drove a delivery 
truck for the Crown Electric Company to 


ELVIS’ BOYHOOD HOME IN TUPELO. 

earn a living. During the summer of 
1953, he went into Sam Phillips’ Sun 
Records studio to record a two sided 
acetate of “My Happiness” and “That’s 
When Your Heartaches Begin” for his 
mother’s approaching birthday. It cost 
Elvis all of four dollars. The following 
summer, on the recommendation of 
Phillips, Elvis was contacted by local 
guitarist Scotty Moore to audition for his 
band, “The Starlite Wranglers.” Soon 
after, Scotty, Elvis, and bass player Bill 
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ELVIS’ BOYHOOD HOME IN TUPELO 














Black reported to Sun Studios for a 
rehearsal session where Sam eventually 
heard something he liked. The trio 
worked out six songs: “That’s All Right, 
Mama”, “Blue Moon Of Kentucky”, 
“Good Rockin’ Tonight”, “I Don’t Care 
(If The Sun Don’t Shine)”, “Milk Cow 
Blues Boogie”, and “You’re A 
Heartbreaker.” 

From then on, Elvis was the featured 
singer. Scotty and Bill were destined to be 
his first band and both would achieve 
lasting success in the music world. 


I 


990KC 


'•yoke of the Tri-States" 

KWEM 

W'est Memphis, Arkansas 


1000 WATTS 


PRANK RAGE 
phooram Director 


MEMPHIS 6-0518 
W. MEMPHIS 463 


BUSINESS CARD OF YOUNG 
ANNOUNCER FRANK PAGE. 
JUST GETTING STARTED IN 
MEMPHIS TOO - 1947 . 
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ELVIS, SCOTTY & BILL THE NIGHT OF THEIR FIRST LOUISIANA HAYRIDE. SHOW ANNOUNCER 
FRANK PAGE LOOKS ON FROM THE SIDE - OCTOBER 16, 1954. 


Elvis Presley was just nineteen years old 
and fresh from this first Sun Records 
recording session when he made his debut 
on the Louisiana Hayride in the fall of 
1954. He came to us quiet and unsure. 
There was no snarl, no hip and leg 
gyrations. He was just starting out and it 
would be many more months before Elvis 
would fully understand what audiences 
needed from him and what he so 
desperately needed from them. He was 
there to learn, to grow... to find himself as 
an artist. 


I had the pleasure of introducing Elvis to 
radio audiences worldwide that crisp, fall 
evening and saw first hand the raw, 
savage talent that would one day make 
him King of Rock ‘N’ Roll. 

The setting was Shreveport, Louisiana, 
a medium-sized oil town on the banks of 
the Red River in northwest Louisiana just 
thirteen miles from the Texas line. My 
Employer, radio station KWKH, was in 
its seventh year of broadcasting the 
Louisiana Hayride. The Hayride was a 
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three and a half hour country 
music program called by many “the 
junior Grand Ole Opry.” This was 
no showcase of made talent; the 
Hayride was a place where acts 
were developed and stars were 
born. Nicknamed “the Cradle of 
the Stars,” the Hayride by this time 
had already given rise to such 
popular country artists such as 
Hank Williams, Kitty Wells, the 
Wilburn Brothers, Webb Pierce, 
Slim Whitman, Red Sovine, Jim 
Reeves and many others. It is into 
this daunting field of country 
legends that a young “folk music” 
artist from Memphis, Tennessee 
tried to stake his own claim to 
fame that evening. 


New Recording Star on Hayride 



ELVIS PRESLEY, 19-year-old Memphis, Ten¬ 
nessee lad, is the newest addition to the regu¬ 
lar cast of the Louisiana Hayride. The young 
star of Sun Records has developed a dis¬ 
tinctive and unusual style that may well make 
him one of the nation’s foremost recording 
stars. 



(ABOVE) HANK WILLIAMS AND THE HAYRIDE CAST ■ NOVEMBER, 1948. (TOP RIGHT) 
SHREVEPORT’S SPOTLIGHT MAGAZINE ANNOUNCES THE ARRIVAL OF THE HAYRIDE’S 
NEWEST STAR - DECEMBER, 1954. 
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DEDICATED IN 1929 AS A MEMORIAL TO THOSE LOST IN “THE GREAT WORLD WAR," 
SHREVEPORT’S 3800-SEAT MUNICIPAL AUDITORIUM WAS HOME TO THE LOUISIANA HAYRIDE 
FROM 1948 TO 1960. 
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Shreveport’s Municipal Auditorium, an 
impressive 3800 seat facility located on 
the west side of downtown, was the 
home base for the Hayride. At the turn 
of the century, the surrounding 
neighborhood, known as St. Paul's 
Bottoms, was part of one of the largest 
legal red light districts in the country. 
Madam Annie McCune had the biggest 
house and the prettiest gals and on a 
Saturday night back then you’d likely 
find a little known blues man by the 
name of Leadbelly strumming his 
guitar from one of the porches as the 
ladies of the evening sashayed by on the 
arms of their gentlemen callers. 
Renamed Ledbetter Heights some years 
back in honor of the now famous blues 
man, the neighborhood today is a 
shadow of its former self; grandeur 
given way to decay and the push 
towards suburbia. 

The date was October 16, 1954. 

Tickets for the Louisiana Hayride were 
sixty cents for general admission and 
one dollar for the reserve section. 
Children got in for half price. Cokes 
and popcorn were a nickel each. 
Twenty eight hundred and sixteen fans 
of country music, give or take a few, 
passed through the doors of the 
Municipal Auditorium that evening, lit¬ 
tle knowing their music, indeed their 
world was about to change forever. 

Headlining the Hayride show was 
Oklahoma native Floyd Tillman, most 
famous perhaps for his hit “Slipping 
Around.” The cast of regulars included 
Betty Amos, Buddy Attaway, Jack Ford, 
Jeanette Hicks, Hoot & Curley, and 
Martha Lawson. 

The current heartthrob among the 
ladies was Tibby Edwards. A certified 
Cajun from South Louisiana, Tibby was 
quite the ladies man both on stage and 



HUDDIE LEDBETTER AKA "LEADBELLY” 


off. And speaking of South Louisiana, 
Jimmy C. Newman who hails from 
deep in the bayou country near Big 
Mamou was also on hand. Jimmy was 
enjoying chart success with “Cry, Cry, 
Darling,” and to this day he’s quick 
to tell you the “C” in his name stands 
for Cajun. 



HAYRIDE STAR TIBBY EDWARDS 
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You’d find a fair mix of music on the 
show that night and every Saturday night. 
The Hayride was the first show of its 
kind to feature drums in the house band 
and was open to most any kind of 
instrumentation; from Jimmy C.’s native 
accordion or “squeezebox,” to the 
Hawaiian twangs of Hoot’s steel guitar. 
One year we even brought in the string 
section of the Shreveport Symphony to 
back Slim Whitman on “Rose Marie.” 

Each show contained a number of gospel 
tunes, an instrumental here and there and 
even a blues song or two; in addition to 
the traditional country songs and western 
ballads that gave country western music 
its name. You’d hear Texas swing one 
minute and rapid-fire bluegrass the next. 
Yodelers competed with square dance 
callers to raise the rafters long into the 
night. All in all, we had a little some¬ 
thing for everyone. City folks called it all 
“hillbilly music” - backwoods “noise” 
played by barefoot moonshiners with 
toothless grins and straw hats. But we 
knew better. 

On a typical Hayride Saturday night, 
there were almost as many people 
backstage as there were out front! 
Singers, fans, musicians, agents, 
managers, promoters, you name it. Folks 
wandered around backstage and in and 
out of the dressing rooms all night long. 
The Louisiana Hayride was their big 
Saturday night social event - a chance to 
mingle, trade guitar licks, see and be 
seen, and maybe even book a tour or ink 
a record deal. A search of the dressing 
rooms or coat pockets might even have 
turned up a flask or two of whiskey - but 
you didn’t hear it from me. 

The Hayride didn’t have an Artist 
Services Bureau at that time but if you 
were looking for a booking agent, 
manager, talent scout, sideman, teacher, 
songwriter or just somebody to jam with, 


you’d find them all in Tillman Franks. 
Tillman was a bass player for the Hayride 
and managed Webb Pierce, Slim 
Whitman, Johnny Horton, Jimmy & 
Johnny and others during their days on 
our show. 

The producer of our show and chief 
emcee was Horace Logan. Horace often 
dressed the part of the “bad guy” in his 
all black cowboy outfit, but he had a big 
heart and helped a lot of folks up the 
ladder of success. Most Saturday nights, 
Horace could be seen sporting a matched 
set of pearl handle revolvers. In 1953, 
Webb Pierce had bet him folks would 
never buy what he termed “a silly song 
about a boy” that had recently been cut 
by one of our announcers. Well, Jim 
Reeves sold 600,000 copies of “Bimbo,” 
and cost Webb a couple of fine firearms. 
Horace wore them every Saturday night 
thereafter. 

Sam Phillips accompanied Elvis, Scotty 
and Bill on their trip down to Shreveport 



CAJUN SENSATION JIMMY C. NEWMAN 
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HAYRIDE STAR WEBB PIERCE 


and looked on from the fourth row as his 
artist was introduced. It hadn’t been two 
weeks since Sam first called the Hayride 
to ask if he could secure a spot for his 
new act. Elvis had just finished a run 
playing the Grand Ole Opry and, while 
the audience seemed to enjoy his 
performance, the talent manager Jim 
Denny told Elvis he might oughta stick to 
driving a truck. This discouraged the 
teenager and Sam knew he had to do 
something to get the momentum building 
again. He spoke first with Tillman who 
referred him over to Pappy Covington. 
Pappy was the building manager for the 
auditorium and acted as a talent booker 
for the show. Together they approached 
Horace and me. 

Local disc jockey T. Tommy Cutrer had 
been playing Elvis’ 45 around town, 
mostly as a favor to his old buddy Sam, 
and folks assumed Elvis was some new 
black artist. The “A” side featured 
“That’s All Right, Mama,” a blues song 
that was cut about 15 years earlier by 
Arthur “Big Boy” Crudup, and the flip 
side was a bluesy rendition of Bill 
Monroe’s “Blue Moon Of Kentucky.” 

As far as recordings go, we’d heard a lot 
better and certainly a lot worse but this 


one had something special about it. 
Neither Elvis nor these two songs really 
fit the Hayride or the country music 
pattern of the time, bur it was the consensus 
of our group to give the kid a shot. 

Horace usually introduced the main 
attractions on the Hayride bur since Elvis 
was an unknown, I was asked to do the 
honors. When Elvis first came out and 
started singing, he sorta rocked forward 
on his feet and looked like he was about 
to leap right out into the audience. He 
shook his legs just a bit but 1 believe that 



LOUISIANA HAYRIDE PROGRAM DIRECTOR 
AND CHIEF EMCEE HORACE LOGAN 
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SHREVEPORT DISC JOCKEY 
T. TOMMY CUTRER 


was nerves more than anything else. All 
in all, I’d say he showed restraint before 
the crowd of mostly older, married 
couples. He seemed at times pinned in, 
like he was struggling to contain this 
enormous kinetic force. It slipped out a 
little there at the end and, to my surprise, 
the audience seemed to connect with and 
even appreciate what Elvis was doing. 
His two upbeat and bluesy songs were 
down right in the middle of a run of 
classic country; Ginny Wright’s rather 
demure rendition of “Tell Me How To 
Get Married” on one end and Dobber 
Johnson’s “splinter-bustin” hoedown, 
“Black Mountain Rag” on the other. 
That, more so perhaps than his pink 
getup, made Elvis stand out all the more. 

The rest of the evening wasn’t much 
different. I’m afraid. Hoot &: Curley 
followed Dobber with, “Battered Old 
Raincoat,” then Tibby came out and put 
his spin on Ray Price’s recent hit “Much 


Too Young To 
Die.” With each 
passing country 
favorite, though, 
the audience found 
they were unable to 
shake the memory 
of what they just 
witnessed, unable 
to deny the energy 

that spread like a HAYRIDE STAFF FIDDLER 
virus among them. DOBBER JOHNSON 

As each act concluded, they chanted for 
the return of the folk artist with the 
peculiar magnetism and began to shift in 
their seats and grumble when he failed to 
reappear. The acts they’d come to know 
as family now seemed distant and boring. 
Slowly, they built their enthusiasm for the 
young trio from Memphis and when 
Elvis, Scotty, and Bill were called back 
out later in the show, the reception was 
very different. 

The talk had begun and even though Elvis 
repeated the same two songs, he was 
more relaxed... more in tune with the 
pleasure of the audience. The result 



HAYRIDE STAR GINNY WRIGHT 
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ELVIS CASTS A WARY EYE AT GRAND OLE OPRY TALENT MANAGER JIM DENNY. THE LOUISIANA 
HAYRIDE HAD AN INTENSE RIVALRY WITH THE TENNESSEE BASED OPRY. OFTEN REFERRING TO 
THE SHOW ON THE AIR AS "HAYRIDE EAST.” 


EIVIS 
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garnered him an invitation to return and 
a spot as a regular on the Louisiana 
Hayride. 

November the sixth marked Elvis’ first 
show as a regular of the Louisiana 
Hayride, joining an all-star cast that 
included Jim Reeves, Slim Whitman, 
Johnny Horton, Jimmy C. Newman, and 
the Browns. In the three weeks since his 
first Hayride performance, word had 
spread that this hillbilly cat was really 
something to see, and Elvis had no 
trouble earning encores. With just two 
singles to their credit, the trio filled out 
the performance with covers of “I’m 
Gonna Sit Right Down And Cry”, “Fool, 
Fool, Fool”, and “Siftin’ On Top Of The 
World.” 

As the clear channel signal of KWKH 
swept the southwest and beamed the 
radio program into millions of homes, 
Elvis caught the attention of young people 



everywhere. Joyce Railsback was a 
teenager growing up in the west Texas 
town of Big Spring, some 500 miles from 
Shreveport. Every Saturday night she 
would tune in the Hayride and listen to 
the show until her parents called “lights 
out.” Even then, a flashlight would keep 
her writing down the details of the pro¬ 
gram in her journal well past bedtime. 

When Elvis sang “Fool, Fool, Fool” that 
evening, she wrote “he has a strange and 
different style and may go places with it.” 
Truer words were never spoken. 



JOYCE RAILSBACK’S DIARY FOR 

NOVEMBER 6, 1954 


JOYCE RAILSBACK 
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(CLOCKWISE FROM TOP LEFT) HAYRIDE REGULARS HOOT & CURLEY; HAYRIDE 
ANNOUNCERS FRANK PAGE, NORM BALE AND HORACE LOGAN; FRANK PAGE 
BRINGS ON THE NEXT ACT; FRANK PAGE; ELVIS HIDING OUT BETWEEN SETS; FRANK PAGE. 
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Elvis' First Contract with the Havride 


state: or Louisiana : 
parish or cadoo i 

THIS AGREEMENT cmtcrco into at and bctwccn INTERNATIONAL 
BROADCASTING CORPORATION, A Louisiana corporation, liCCNSCC ano 

OPERATOR OP Radio STATION KWKH, mCRCinaPTCR SOwCTIMCS RCPCRRCO TO 

AS STATION, rcprcscntco iv u . L. Locar, 


j 


AW 

Zlvlg Presley, Vllllpm Plnck nn-1 Vlrfre-I Scott 

HCRCINAPTER SOMCTIMCS RCPCRRCO TO AS ART IST t 

W I TNESSETMI 

1 . 

STATION ORCRATCS A 5^,000 WATT RADIO STATION IN SmRCVC- 

port, Louisiana, ano in conjunction tncrcwith rcnocrs ccrtain musical 

PROGRAMS OVCR THC AIR ANO CONDUCTS A PCRPORMANCC KNOWN AS THE 
"LOUISIANA HAVAIOC" BOTH ON TMC AIR ANO AS A PUBLIC PCRPORMANCC 
WITH AUOlCNCC, ANO OTNCRWlSC CMPLOTS MUSICIANS ANO MUSICAL pcrsonncl 
IN ITS ACTIVITICS. 

2 . 

ARTIST IS A MUSICIAN AND SIRCCR ANO IS INTCRCSTCO IN HAV¬ 
ING NIS TALCNTS PUB LI C I 2 CO THROUGH TMC CHANNELS AVAILABLE TO STATION. 

3 - 


£ November 1 


Bccinning Saturoat 


,p 


ANO CONTINUING TOR riPTT-TWO (52) CONSCCUTIVt SaTUROAVS ThCRCAPTCR, 
ARTIST IS HCRCBT CMPLOYCO ANO CNGAGCO AMO AGREES TO RCNOCR HIS 
SCRVICCS AS A MUSICIAN ANO SINOCR ON TMC "LOUISIANA HAYRlOC" PROGRAM 
CvCRv Saturday cvcnino at thc Municipal AuOitorium, SmrcyCport, 
Louisiana, OR WHCRCVCR STATION MAT OCSIGNATC, BCTWCCN TMC HOURS or 
d P. M. ANO 12 P. M. 
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4 


When artist i* rcguircc to rcnocr His services at a pcr- 

PORMANCC IH SOME CITY OTHER THAN SmRCVCPORT, Louisiana, STATION SHALL 
have the option to ruRNiSN than spaa tation or its own selection to 
ARTIST on to ruaMiSH ARTIST transportation ac imoursement at eight cents 

(8^) PER ROAD NILE SETWCEN SmREVCPORT AND THE PLACE OP PCRP ORHAHC C • 

STATION shall hot ac responsible roa any othcr ckpehses when out-op- 
town pear ornances are required. 

5 - 

ARTIST AGREES TO BE PROMPT AMO APPEAR BN SAIO PROGRAM EVERY 

Saturday might, and to PcaroRM mis services to the best or mis ability 

IH A COMPETENT AMO PAINS-TAKING HAMMER, AMO TO ABIDE BY ALL REASON¬ 
ABLE RULES AMO REGULATIONS OT STATION. STATION SMALL HAVE COMPLETE 
CONTROL OVER THE PRESENTATION, DIRECTION, AMO CONTENT OP ALL PROGRAMS, 
IHCLUOING THE NUMBER AMO CHARACTER OP SELECTIONS TO BE RCNOCRCO BV 

ARTIST, but ARTIST small purmism mis own musical instruments and 

COSTUMES. ARTIST IS GIVEN THE RIGHT TO MISS 0ne S aTURQAY *B PCRPOGM- 
ANCES DURING EACH ^ niOr.Ul PER I 00 OP TMI • CONTRACT UPON GIVING 
PIPTEEM (15) DAYS 1 WRITTCH NOTICE TO STATION PRIOR TO TMC PCRPONMANCE 
WHICH HE INTENDS TO MISS. THIS RIGHT SHALL NOT BE CUMULATIVE AMO 
ARTIST SMALL MOT BC ENTlTLEO TO ANY COMPENSATION POR PERPORMAMCE 
MOT GIVEM. 

6 . 

STATION SMALL NAVE TNC RlQMT TO BROADCAST, TELEVISE, Ofl 
RECORO SAIO PROGRAM POR IMMEDIATE OR PUTURE RELCASC AMD OROADCAST 
TO THE PUDLIC, AW SMALL HAVE THE RIGHT TO USE ARTIST'S NAME AMO 
PHOTOGRAPH POA ADVERTISING, PROGRAM 01LLI MG, OH PUOLICITY. STATION 
SHALL HOT OC SOUND TO RROADCAST EVERT PERPORMAMCE SUT SHALL SROAOCAST 
AT LEAST ONE-MALT OP ALL PERPOMAMHCES AMO STATION SHALL HAVE THE RIGHT 
TO OAOAOCAST SAIO PCRPOHMAMCCS OVER ITS OWN PACILITIES OR AS MAMT 
STATIONS AS IT MAY ENGAGE. 

7 - 

IN CONSIDERATION OP TME APONCSAIO SERVICES AND EMPLOYMENT, 
STATION SMALL PAT TO ARTIST NO LATER THAN MONDAY APTCR EACH PRCCCOING 

Saturday's pcrpormance, tnc sun op _ 

_(» ) DOLLARS, 

A NO SAIO SUM SMALL OE PAID ONLY If TMC ARTIST NAS ACTUALLY OCCN PRESENT 


ELVIS 
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amo mas pcrpoamco at tnc pacccoinc Satuaoav's pcapoanamcc. No com- 
pcnsaTion small oc taid ARTIST i r »c nisscs tmc pcatoamancc ro« amv 


NCW AMO cxtcno/'Vh 1 s contract por 1 fj 
, CONO^T^RNS, AMO SALARY, RCBIN- J ' 
r i on ^jp^pnc r 1 1 

x -- HAST PIPTCCN ( 15 ) OATS prior 



ACASON, IHCLUOINC ILLNCSS, OR UNAVOI0ABLC ORSTACLC ON MIS PART. 

8 . 

\ In CONSIOCRATION OP TMC PUBLICITY KM I CM WILL ACCRuC TO 
ARTIST, AWy IN CONSlOCRAT ION Of TMC AfORCSAIO FIRST VCAR'S CN^UOYMCN T 
AND TMC RCNUMCll^TION TO BC PAID, ALL OP WHICH ARTIST ACMM^PLCOOCS TO 

■C aocquatc consiOcration tor tmc mcrcimaptcr ocscr>rco option, 

STATION IS oivCn tmc Option to rcnCw 

A SCCOHO T CAR UPON TMC SAMC TCRMS 

NINO IMMCOIATCLT UPON TCRMlR^T^ON OP^PMC FIRST YCAR, RY NOTIFY.HO 

ARTIST or its intcntion to 

to tmc cno or thc riRST yCa^'; Also/\in consiocration or thc atorc-^j ^ ^ 
SA ID AND IN CONSIOCRATION OP THC SCCONO tT.AR*3 CMPLOTMCNT, STATION j. 

Lsf” 

IS CIVCN THC ruATNC* OPTION TO RCNCW THIS CONTRACT TOR A THIRD TCAR, 

UPON THC SANC AMS, CCNOlTIOHS, ANO SALART, RCOlN^lHO IMMCOIATCLY, 

UPON TCRMIRiTION OP TNC SCCOPO TCAR, R V NOT I FT I NO ARTTST OP ITS 
INTCNT^ON TO RCNCW AT LCAST PlPTCCR (15) OATS PRIOR TO TMC'-^NO Of 
TH/ SCCONO TCAR. 

9 - 

IF ARTIST IS PRCVCNTCO BY ILLNCSS, ACCIOCNT OR ANY OTHCM 
causc, from PCRroRMiNO for any pour consccu t ivc pcrtornanc cs , STATION 
is oivcn tmc right at its solc option, to tcrminatc this contract 

IMMCO I ATCLY . 

10 . 


In consiocration or thc aporcsaio cnplovmcnt, ARTIST hcrcry 

A OR CCS ANO C 0V CHANTS THAT IP, ANO IN TNC CVCNT, OP TNC TCRMINATION OP 
CMPLOTMCNT WITH STATION, MC WILL NOT, OlRCCTLV OR INOlRCCTLY, AS PRIN¬ 
CIPAL, AOCNT OA OTMCRWISC, WSK OR CAUSC TO RC USCO IN ANY AOVCRTlSC- 
mCHY, TMC WORDS, "KWW" OA "Louisiana Hayrioc" on ary imitation or 
approximation op tmosc words. ARTIST purthcr aoaccs mot to aoycrtisc 

MIMSCLP, OR ANY OAOUP with WHOM NC NAY WORK, AS HAVING "roRMCRLY BCCN 

with "KWKM" or "Louisiana Hayrioc", or to use tmc woros "KkAOi" or 
"Louisiana Hayrioc" in any nanncr wmatsocycr. ARTIST ackmowlcoocs 
that tmc words "KWKH" ano "Louisiana Hayrioc" arc thc solc ano ex¬ 
clusive phopcrty op STATION ano that ip mc should cvcr violatc this 
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AGRCtMCNT, NC SMALL 6C LIABLE TO A SUIT fOB INJUNCTION ANO OAMAGCS. 

u. 

ARTIST ACKNOWLEDGES THAT HIS SERVICES ADC UNIQUE, ANO HE 
HEREBY ACRCCS UNO COVENANTS MOT TO ACCEPT ANT EMPLOYMENT, AS 
MUSICIAN OR SINGER, WHICH WILL IMTCRTCRE WITH OR PROHIBIT HIS AP- 
PCARANCC OH TMC PROGRAM MCRCIH SPCClPlCO, AND THAT IN THE EVENT OP 
HIS TAILURE TO COMPLY WITH THIS CONTRACT, AHO IN AOOITI ON TO THE 
LIABILITY FOR ALL DAMAGES CAUSEO TO STATION, ARTIST CAN BE RESTRAINED 
BY INJUNCTION PROM PROCEEDING WITH SAIO OTHER EMPLOYMENT OURINQ 
THE PER < OO OP THIS CONTRACT UP TO AHO INCLUDING 


6 November l 95 < 3 


IN WITNESS WHEREOF this agrccmcht is cxccutco in duplicate 


originals this 


THIS 6tl*AY OP November_ 19^. 



WITNESSES: 


STATION 

INTERNATION 
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One place he didn’t go with it, though, 
was the Lake Cliff Club just outside of 
Shreveport. The honky tonk had been the 
regular Friday night spot of popular 
Hayriders Hoot & Curley when, on 
November 19th, Elvis and the boys were 
asked to fill in on short notice. Needless 
to say, the hard and fast country audience 
wanted no part of “That’s All Right, 
Mama,” and by the end of the first set, 
the joint was all but deserted. The Lake 
Cliff Club, however, would soon prove to 
be the exception rather than the rule. 


DANCE 

TONIGHT 

elvisTressley 

RICORDING HITS 
THAT'S AlLRIGHT" 
"GOOD ROCK IN TONIGHT" 
F*r RmrrallMi 

Call 2-9827 

LAKE CUFF 


LAKE CLIFF CLUB AD 
FOR ELVIS “PRESSLEY" 

NOVEMBER 19, 1954 


Throughout December, Elvis, Scotty and 
Bill traveled back and forth from 
Memphis, playing gigs in nearby Helena, 
Arkansas; Corinth, Mississippi; and 
Gladewater, Texas. Billboard Magazine 
called the act “the hottest piece of 
merchandise on the Louisiana Hayride” 
and cited Elvis as “the youngster with the 
hillbilly blues beat.” “Shake, Rattle and 
Roll” and “Hearts Of Stone”, two current 
rhythm and blues hits, were added to their 
song list and “Milkcow Boogie Blues” 
became Elvis’ third release on Sun 
Records. 


Tom Perryman, disc jockey and promoter 
at KSIJ in nearby Gladewater, Texas soon 
added Elvis and band to his tour package 
of Hayride stars Jim Ed &C Maxine 
Brown, Caroline Bradshaw, the Rowley 
Trio and others. They worked mostly in 
the East Texas area. 

“Something that people don’t know,” he 
told me, “it is the way we worked with 
Elvis, Scotty &C Bill, Jim Ed and Maxine.” 
What we would do is we would book the 
date, I’d pay the sponsor maybe 15 or 
20% - like a school or something - for the 
auditorium. Then we’d pay the musicians 
and then pay the advertising - most all the 
advertising was me on the radio station 
with a few newspaper ads and placards. 
We took all that off of the top. Then I 
would take 15% of what was left. Elvis 
would take half the remainder and he 
would split it with Scotty and Bill, and 
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LOUISIANA HAYRIDE SHOW 

NOVEMBER 6, 1954 

I’d give the other half to Jim Ed & 
Maxine. 1 promoted them something like 
17 dates in less than one year. They’d 
come to Gladewater and spend a week at 
a time. We’d work school houses, rodeo 
arenas, ball parks, anywhere.” 

“...And I always watched the audience to 
see what the response would be, from 
every act I booked so I could see if I want¬ 
ed to book them again. We played a little 
community center in the town of 
Hawkins, Texas which was the Humble 
Oil camp. In those days they had their 


own houses and everything in those 
camps and had a little community center. 
On the front row was a grandmother, her 
daughter and granddaughter - three gen¬ 
erations on the front row of Elvis’ show, 
and I got to watching them. And every 
one of them had the same reaction. 
Y’know, just spontaneous, and I thought 
to myself, then I said, ‘I don’t know what 
it is but this kid has got something.’ 
That’s how I describe the effect that Elvis 
had even in his very early days. And you 
saw what happened... He worked with all 
of those guys like the same he worked 
with me in that era. That’s the way we 
worked in those days.” 

“One tour I remember. It was the first 
week of January, 1955. I booked Elvis to 
go with Billy Walker, Jimmy & Johnny 
and me. We did shows in San Angelo, 
Lubbock and Midland. Joe Treadway at 
KPEP ran an ad for the San Angelo show 
headlined by 
“ Alvis” 

Presley. I was 
doing comedy 
under the 
name “Peach 
Seed Jones,” 
and he had me 
listed with “If 
You Don’t 
Someone Else 
Will,” which was 
Jimmy & 

Johnny’s hit. 

He didn’t even 
mention them. 

That was pretty 
funny to us,” 

Tillman Franks 
told me. 


Big Stage Show 
5 Big Stars 
ALVIS PRESLEY 
(That’s Alright) 

★ ★ ★ 

BILLY WALKER 

(Thank You For Calling) 

★ ★ ★ 

PEACH SEED JONES 

(If You Don't Someone EUe Will) 

★ ★ ★ 

CITY 

AUDITORIUM 

SAN ANGELO 
Wednesday, Jan. 5th 
8:00 P.M. 

Adults $1.00 Children 50< 


(RIGHT) THE "BIG STAGE SHOW" AT THE CITY AUDITORIUM IN SAN ANGELO FEATURED "ALVIS" 
PRESLEY, BILLY WALKER, AND HAYRIDE BASS PLAYER TILLMAN FRANKS AS COMIC “PEACH 
SEED JONES” - JANUARY 5, 1955. 
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(CLOCKWISE FROM TOP LEFT) AT THE MINT CLUB IN GLADEWATER, TEXAS, ELVIS POSES 
WITH HAYRIDE FAN ANN PAULSEN; ELVIS, SCOTTY & BILL ON STAGE; ELVIS GETS A HUG 
FROM FELLOW HAYRIDER TIBBY EDWARDS - NOVEMBER 22, 1954. 
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Tom Perryman 
DJ & Hayride promoter 
1952-60 




“Every time Elvis and them would come to my house, 
Billie, my wife, would make a great big ol’ crock - an 
old country milk crock, full of banana pudding and 
he’d eat it until he couldn’t hardly walk.” 




ADULTS 1.06 — CHILDREN 50c 


From KWKH'i 
Louisiana Hayrida 
Tom Ptrrymon of KSIJ 
PfOMMtt 

ELVIS 

PRESLEY 

SUN RECORDS: "That'. 

Alright Memo’* — "Blu* 

Moon of Kentucky" 

With 

SCOTTY b BILL 
Along With 
J. t. and MAXINE 

BROWN ELVIS PRESLEY 

TUESDAY NIGHT-JAN. 25th 


MAYFAIR BUILDING '«££ 
8:00 P.M. 


ELVIS ON STAGE AT THE MAYFAIR BUILDING, TYLER, TEXAS FAIRGROUNDS - JANUARY 25, 1955. 
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JOYCE RAILSBACK’S DIARY FOR 
ELVIS’ 20TH BIRTHDAY - JANUARY 8, 1955 


“When we got to Lubbock, we played 
Fair Park. Waylon Jennings was a DJ 
back then and he came to the show. 
The next night we tore ‘em up in 
Midland. There was more than 1600 
people in the audience. You could see 
they liked what Elvis was doing.” 

The following night, Elvis spent his 
twentieth birthday with us on the 
Hayride. He was sporting pink crocodile 
skin shoes. The Memphis Flash turned in 
a rousing performance that left Joyce 
Railsback writing and underlining, “This 
guy I’d like to meet!” 

Elvis was quite the colorful character. The 
following week he took the stage wearing 
a rust colored suit, a purple tie with black 
dots, and pink socks. He took the stage 
that night shortly after 8:30. Jim Reeves 
had just tried out “The Wilder Your 


Heart Beats, The Sweeter Your Love” and 
Elvis chose to open with “Hearts of 
Stone”, the popular R&B number he’d 
learned a few weeks earlier. He followed 
it with his standard, “That’s All Right, 
Mama” and encored with “Tweedlee 
Dee,” another rhythm and blues song that 
had charted that very morning for Lavern 
Baker. Hayride staff musicians Jimmy 
Day on steel and Floyd Cramer on piano 
were added to the mix. Floyd’s trade¬ 
mark slip note playing and honky tonk 
stylings appealed to Elvis and the two 
would record often in the future. 

Hayride favorite Johnny Horton came out 
next and, in what was perhaps the first 
formal tribute to the young entertainer, 
covered “Fool, Fool, Fool,” and credited 
it as Elvis Presley’s song. 

Sitting in the audience that fateful 
evening and taking it all in for the first 
time was a man who would soon be 
linked to Elvis forever; a former carnival 
barker and current manager of Eddy 
Arnold that went by the title of 
“Colonel”... Tom Parker. The Colonel, 
undoubtedly, couldn’t help but be 
impressed. 



“COLONEL" TOM PARKER 
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Billy Walker 
Hayride cast member 
1952-56 




“I took [Elvis] on a tour with me in the first week of 
January, 1955 out to West Texas, and in Midland - on 
January 7th we played Midland and I gave him a lil o!’ 
Hostess cupcake with a candle in the middle of it and 
we sang Happy Birthday to him for his 20th birthday.” 
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Elvis returned the following weekend, 
January 22, and turned in another crowd¬ 
pleasing performance. Once again, the 
addition of steel guitar and piano, this 
time by Hayride musicians Sonny 
Trammel and Leon Post, brought a slightly 
different interpretation to the now 
routine “That’s All Right, Mama” and 
“Blue Moon Of Kentucky.” Elvis added 
“Money, Honey,” another popular 
rhythm and blues number that had been a 
hit for the Drifters and took a run at 
“I Don’t Care If The Sun Don’t Shine,” 
the flip side of his second Sun Record, 
“Good Rockin’ Tonight.” Surprisingly 
enough, “I Don’t Care” had actually been 
written for the Walt Disney animated 
classic “Cinderella,” but had failed to 
make the final cut. It was reworked in 
the early fifties by Patti Page and popular 
crooner Dean Martin. Being a big fan of 
Dino’s, Elvis drew inspiration from 
Martin’s lazy delivery of the song. 

For the next several weeks, Elvis 
and band played a number of 
dates in Texas, Arkansas, 
Mississippi and Louisiana. This 
was the primary area of 
influence for Sam Phillips’ 
distribution network and became 
the stronghold of Presley fans. 

The circuit included a stop off in 
Lubbock, Texas on February the 
13th, where Elvis was billed as 
the “be-bop western star of the 
Louisiana Hayride,” and shared 
the stage with Hank Snow’s son, 

Jimmie Rodgers Snow. The 
opening act was a popular local 
country-western duo, Buddy and 
Bob... Buddy Holly, that is. 


income went from $2,000 in January to a 
high of $5,000 in March before settling in 
around $1,000 a week. Colonel Parker 
helped book them on Hank Snow’s tour 
beginning in mid-February, and with each 
performance, Elvis’ confidence and 
popularity grew by leaps and bounds. 

Living in Shreveport most weekends, 
Elvis stayed primarily in motels. They 
were called “tourist courts” in those days 
and the Al-Ida Motel and the Shirley 
Temple Courts were his frequent haunts. 
George Dement, Bossier City’s mayor, 
was a cook back then at the grill along¬ 
side the Al-Ida and remembers Elvis as a 
polite young man who never passed up an 
opportunity to preen himself in the 
mirror of the cigarette machine. George 
loaned Elvis a pillow one time for the 
long ride back to Memphis and will tell 
you to this day he never got his pillow 
back! 



JOYCE RAILSBACK'S DIARY FOR 

JANUARY 15, 1955 


By now, the career choice of 
musician was starting to pay off 
for the hard-working trio. 
Though they played the Hayride 
just two Saturdays in February 
and three in March, the band’s 
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ELVIS ON THE HAYRIDE STAGE - JANUARY 22, 1955 
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ELVIS ON THE HAYRIDE STAGE - JANUARY 22, 1955 
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ELVIS AND HAYRIDE STEEL PLAYER JIMMY DAY ON STAGE AT THE MAYFAIR BUILDING, 

TYLER, TEXAS - JANUARY 25, 1955 
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ELVIS HAS A COKE AND A SMOKE BACKSTAGE AT THE MAYFAIR. 
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Vera "Dido" Rowley 
Hayride cast member 
1952-55 



“I remember one Saturday night at the Hayride. 
Jim Reeves had gone to California for a screen test 
and I was sitting backstage with Elvis. He asked 
me, ‘You ever think I’ll get a screen test?’ I told him, 
‘Sure. You’ll be the biggest star ever.’ He was 
flabbergasted. ‘You really think so?’ I said ‘It’s 
written all over you’.” 
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THE AL-IDA MOTEL ACROSS THE RIVER 
IN BOSSIER CITY. 


On Saturdays Elvis would often have 
breakfast with Stan Lewis, owner of a 
prominent local record shop and a key 
player in the region’s music scene: “I was 
a distributor for most every independent 
label, retail store, one stops, and jukebox 
operators there were at that particular 
time. When Sam Phillips sent me the 
record “That’s All Right, Mama” when it 
was released by Elvis Presley, it was the 
changing of rockabilly music. It was 
something different; a new sound.” 


By mid-March, Elvis was spending 
more weekends away from the Hayride 
than he was on. The Colonel continued 
to line up venues for him to play and 
the Hayride booked him out in some of 
their package shows in the area. Elvis 
had become quite comfortable on stage 
by this time and would often tell off¬ 
color jokes or make flippant remarks as 
he sought to find a level of comfort 
with his increasing audience of teenage 
fans. The hip and leg gyrations were a 
natural by-product of his seemingly 
endless supply of energy. He was pos¬ 
sessed and driven by a spirit few under¬ 
stood but all were quick to recognize as 
a force to be reckoned with. 


Stan told me he got stuck with 
the check a time or two for the 
often broke teenager, but Elvis 
would return the favor by hold¬ 
ing autograph parties at Stan’s 
Record Shop on Texas Street. 

Early on, Elvis kept company 
with Carolyn Bradshaw, a petite 
big-eyed brunette who also per¬ 
formed on the Hayride. He most 
often could be found playing the 
pinball machine at Murrell 
Stansell’s Bantam Grill or mixing 
it up at Harry’s Barbecue, a 
favorite hangout of George Jones, 
Faron Young, Johnny Cash and 
others. If a good movie hit town, 
Elvis headed down to the Strand 
or Don Theaters. 



JOYCE RAILSBACK'S DIARY FOR 

FEBRUARY 5, 1955 
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My fellow Hayride announcer, Norm 
Bale, remembers the audience reactions to 
Elvis: “He knew he was different and 
right away, the girls especially would 
come running down to the stage. We’d 
always let them come down and take pic¬ 
tures and ask for autographs and this 
kind of thing as long as they didn’t dis¬ 
rupt the show. But when Elvis came on, 
right from the start they’d come flooding 
down to the stage when he was there, 
hootin’ and hollerin’.” 

On March 19th, 1955, Elvis found 

himself double booked. The Hayride was 
doing a road show at College Station but 
Elvis was also scheduled to appear at the 
Eagles Hall club in Houston as part of a 
three concert promotion by Houston disc 
jockey Biff Collie. Listed fourth on the 
Hayride bill behind Flatt & Scruggs, 
Little Jimmie Dickens and Archie 
Campbell, Elvis and the boys did their 


songs quickly, then drove like mad for 
Houston. They took the stage that night 
at Eagles Hall and after some good- 
natured clowning, Elvis unleashed a wild 
and chaotic performance that even on 
tape was palpable. It is not hard to imagine 
his shoulders hunching forward and his 



HAYRIDE STAR CAROLYN BRADSHAW 
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Stan Lewis 
Hayride record distributor 
1948-60 





IWI 



“Elvis was a real fine, young, well-mannered kid and 
he loved gospel records...and he loved the blues. 
He would come up to my shop and listen to the 
records. I’d sometimes take him out to Sansone’s on 
Spring Street on Saturday morning and buy his 
breakfast, ’cause he was broke at the time, and 
then he’d go his way with Bill and Scotty and DJ. 


After Ed Sullivan, he came back for autograph 
parties and it was just a mob scene. It was just 
unbelievable. The traffic, and the police outside. 
They just almost tore up my record shop, not 
literally tore it up, there was just so many people in 
there and pulling records out and listening to ‘em... 
The kid was just great in those days... just a 
super kid.” 



VICTHOLAS 


Off*. i.d 

stans 

RECORD 

SHOP 

>11 TIIA, 


STANS 
Hl-ri AHUM 
SHOP 


STAN'S 

K. L GREEN'S 
RECORD SHOP 


«« THAI 


Nr* FPOm 


rca Victim 

ELVIS PRESLEY 


***** 


fefSTAN 


. 


STAnS RECORD SHOP 


40 


* /guiuma Muifude * 


















ELVIS AND HIS HAYRIDE SWEETIE, CAROLYN BRADSHAW, BACKSTAGE AT THE HAYRIDE. 

MAY 21, 1955 
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•FLATT& SCRUGGS 
* LITTLE JIMMIE DICKERS 
•ARCHIECAMPBELL 

* ELVIS PRESLEY 

* WILMA BURGESS 
•DEBBIE DAY 

* LOUISIANA HAYRIDERS 
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Throughout the month of 
April, Elvis criss-crossed the 
state of Texas, playing high 
schools in towns like 
Breckenridge, Stamford and 
Seymour; and venues ranging 
in size from the Hayride¬ 
sized Sportatorium in Dallas, 
home to the Big D Jamboree, 
down to an intimate setting 
at Owl Park in Gainesville. 
Back in Shreveport, the 
month long “Holiday In 
Dixie” social cotillion and 
festival was in full swing, 
occupying the Municipal 
Auditorium as it did each 
year and forcing the Hayride 
out on the road for most of 
the month. Remote shows 
were broadcast from Houston 
on the 2nd, Waco on the 
23rd, and Gladewater on the 
30th. 


POSTER FOR THE COLLEGE STATION 
HAYRIDE SHOW - MARCH 19, 1955. 


head slamming back as he 
shouted at Scotty and Bill, 
“Let’s rock!” and began his 
trance-like delivery of “Good 
Rockin’ Tonight.” Breathless 
and moving to a rhythm all of 
his own, Elvis followed up with 
Ray Charles’ current hit “I Got 
a Woman,” which sent many 
teenage girls into orbit. Yet, the 
following week Elvis journeyed 
to New York and was turned 
down cold by Arthur Godfrey’s 
Talent Scouts, a popular rival of 
the Ed Sullivan Show. How 
they could fail to find a pulse 
on this young man is beyond 
me. 


jLs)nrr 



JOYCE RAILSBACK'S DIARY FOR 

APRIL 2, 1955 


42 


* Jjmuam Hmfdde * 
















As young men were given to do, Elvis had 
a propensity for speeding and was nabbed 
just outside of Shreveport on the way 
back from the Houston gig. Snug behind 
the wheel of his flashy new pink Cadillac, 
he was pursued by a state trooper for 
nearly nine miles up Mansfield Road at 
speeds described by the curiously named 
Officer Strange as “exceeding 80 miles 
per hour.” “Subject” was then carried to 
the Caddo Parish Jail where he bonded 
out at $25.00. 


KWKH'i 


YOUR SATURDAY 
JAMBOREE 
FEATURES 

LOUISIANA 

HAYRIDE 

STARRING 

ELVIS PRESLY 

And the Entire Cast 
IA of the Nation's 
Top Performers 

(ITY 

AUDITORIUM 

SATURDAY 
8 P.M. 

Advance Ticketi on Sale at 
GRANTS RECORD DEPT. 
609 MAIN 


DIAL 123 

K-NUZ 


"HOUSTON'S 24-hr. 
Music and News" 


HOUSTON - APRIL 2, 1955 



With * cant of 
more than 40 radio 
wnd rw»rdlnf 
•tars including 

SLIM WHITMAN 
JIM REEVES 
ELVIS PRESLEY 
JOHNNY WALKER 
JIMMY NEWMAN 

and many other* 
S!4-Hnur Stage Show 
and Radio Brnadcaat 

HEART O' TEXAS 
COLISEUM 

TONIGHT 
8:00 — 11:30 P. M. 



ELVIS PRESLEY 

Ailulta $1.00 Children 50c 
Tickets on Sale At 

THE COFFEE CUP 

8TH AVD ACSTIN 


WACO, TEXAS - APRIL 23, 1955 
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IN PERSON 
* * 

PRESLEY 

SCOTTY and BILL 

The Blue Moon Boys 


SEE YOU SATURDAY AT THE 

LOUISIANA 

HAYRIII! 

MUNICIPAL AUD. 
SHREVEPORT 


AT THE HAYRIDE IN SHREVEPORT (CLOCKWISE FROM TOP RIGHT), ELVIS POSES WITH JIMMY 
RODGERS SNOW; LAYS IT OUT ON THE GUITAR; AND POSES WITH TWO YOUNG FANS. (AT LEFT) A 
TYPICAL POSTER OF THE ERA - APRIL 9, 1955. 
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•f. .-ntont y 2S.00 ( ?&sh bond) Elvis A. Presley, Surety 

lifted to spptar on arr*i*n!rent on - Imt&wApXil StK -- - -- 


SWS 5. 


SHERIFF S OFFICE 


“ATO.V Hol Jz ''°" Ct 

fiEp o/?r of ar REst 


arrest 


Sbed vSrS^ t '' B 271 


LOUISIANA STATE TROOPER NOLAN STRANGE, A FAMILY MAN, DIDN’T KNOW WHO ELVIS 
WAS WHEN HE STOPPED THE KING FOR SPEEDING ON SHREVEPORT'S MANSFIELD ROAD. 
"HE WAS AS NICE AS COULD BE EXPECTED, CUTTIN’ UP WITH THE BOYS IN THE BACK 
WHO WERE GIVING HIM GRIEF" - APRIL OF 1955. 
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ELVIS PRESLEY 


Elvis Pre8ley is one of the Lou¬ 
isiana Hayride artists that will take 
part in the two-dav Jimmy Rodgers 
Memorial Celebration at Meridian 
May 25 and 26. This young re¬ 
cording artist has been received 
with tremendous enthusiasm on his 
many personal appearances the 
past several montns anu is well on 
his way toward becoming one of 
the top artists in the nation. Ap¬ 
pearing with him will be Scotty and 
Bill, the two musicians whose 
unique musical arrangements have 
contributed so much to Elvis’ style 
of singing. 


MERIDIAN, MISSISSIPPI 

MAY, 1955 


Christmas came early that year for Joyce 
Railsback. The West Texas teen got to 
meet the man of her dreams on April 26th 
when Elvis played the City Auditorium 
in her home town of Big Spring. She 
remembers him wearing pink pants and a 
pink shirt with black trim. After the 
show, Joyce approached Elvis and, awed 
into silence, handed him a Hayride 
program to autograph. Over the 
newspaper photo she had glued to the 
back cover he wrote, “Yours, Elvis 
Presley,” and handed it back to her. 


Joyce managed a “thank you” to which Elvis 
firmly replied “Well, thank you!” With 
those words, another spell was cast and 
another teenage girl was left floating on air. 

Four days later, Elvis’ dream machine began 
giving him fits and broke down en route to 
the Gladewater Hayride show. He got it 
running again but barely made the final 
curtain call. An instrumental usually closed 
out each show and Floyd Cramer had just 
premiered his new piano song “Fancy Pants” 
when Horace Logan made the call to squeeze 
the ever-popular Memphis Flash into the 
waning moments of the broadcast. Clearly 
dejected, Elvis managed a half-hearted 
rendition of “Tweedlee Dee.” 

The trio played the Louisiana Hayride only 
once in May of 1955, but made three of four 
Saturdays in June amid a flurry of mostly 
Texas and Mississippi dates. Early June saw 
the demise of young Presley’s precious pink 
Cadillac when it caught fire in Fulton, 
Arkansas while the group was en route to 
Texarkana. On the 25th, Elvis was back at 
the Hayride and came on stage shortly after 
a crew cut bug-eyed disc jockey from 
Houston. George Jones was the fella’s name 
and one could easily see why they’d taken to 
calling him 
“Possum.” 

The 23-year 
old was 
making his 
Louisiana 
Hayride 
debut that 
evening and 
would 
return in the 
fall for a 
seven month 
stint, kick¬ 
ing off his 
own climb 
to stardom. 

"THE POSSUM” 

GEORGE JONES 
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AN AD FOR THE HAYRIDE’S ARTIST SERVICE BUREAU FROM THE SPRING OF 1955 LISTED 
ELVIS AMONG THE SHOW’S STARS. 
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AT THE HAYRIDE (CLOCKWISE FROM TOP RIGHT) ELVIS POSES BACKSTAGE WITH HIS COUSIN, 
GENE SMITH; ELVIS SPORTS A ONE-TIME “PERM" LOOK WHICH DOESN’T LAST; ON STAGE; 
GRACEFULLY EMERGING FROM THE BATHROOM - MAY 21, 1955. 
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Elvis began his portion of the 
show with another R&B favorite, 

“Baby, Let’s Play House,” a song 
religious leaders of the era 
blasted as encouraging “premarital 
relations.” His performance was 
spirited but tinged with a bit of 
cruel irony as he sang the lyric 
he’d changed months earlier from 
“You may have religion” to “You 
may have a pink Cadillac.” Next 
on the menu was “Good Rockin’ 
Tonight” and the ever-popular 
“Blue Moon of Kentucky.” 

Scotty and Bill followed with an 
instrumental, working out “Meet 
Mr. Calahan” with Floyd Cramer 
and Jimmy Day. David Houston, 

Johnny Horton, Tibby Edwards 
and the Browns rounded our an 
all-star Hayride cast for the 
evening. 

July 16, 1955 was a special day for Elvis. 
He was bolstered with the news that 
“Baby, Let’s Play House,” his fourth Sun 
single, had entered Cash Box’s Country & 
Western chart that afternoon at Number 
15, marking his first appearance on the 
national charts. Elvis was with us that 
evening and, in celebration, he shared 
with the Hayride audience the flip side of 
that first chart record, “You’re Right, I’m 
Left, She’s Gone.” 

As August got underway in 1955, Colonel 
Tom Parker continued to worm his way 
into the affairs of Elvis and his manager, 
Bob Neal. The Colonel had been 
instrumental in securing many bookings 
for the group, most notably the Hank 
Snow tour, and pressured Elvis and his 
parents into signing an agreement that 
established Parker as a “special advisor” 
to Elvis and Bob Neal. He was, in 
theory, to help in any way to build up the 
career of Elvis and promote him throughout 
the southwest. The Colonel retained the 
exclusive promotional rights to many 


JOYCE RAILSBACK’S DIARY FOR 

FEBRUARY 5, 1955 

cities and began to steer the Presley career 
as he saw fit. 

Meanwhile, Elvis began stealing the show 
in bookings with former Hayride Star 
Webb Pierce and current Hayrider Sonny 
James. Elvis and his fellow Sun recording 
artist, newcomer Johnny Cash, garnered 
far more of the spotlight than their 
secondary billing anticipated during 
appearances in Sheffield, Alabama and 
Camden, Arkansas. On August fifth he 
triumphantly returned to the Overton 
Park Shell in Memphis where one year 
earlier he’d launched his career from 
obscurity alongside Hayride regulars Slim 
Whitman and Billy Walker. This time 
Elvis was a prominent headliner and the 
crowd of 4,000 jammed the shell and 
erupted in waves of screams. Webb was 
heard to comment later: “Unless we learn 
to keep up with him, that kid may put us 
all out of a job before it’s over.” 
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Featured Star, 
KWKH lauislono H< 


available dates 


BOB NEAL 


IHE 
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NEWEST 


VOICE 


COUNTRY 
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(ABOVE) AT THE HAYRIDE: ELVIS BELTS OUT HIS FIRST NATIONAL CHART HITS, “YOU’RE RIGHT, 
I’M LEFT, SHE’S GONE” AND “BABY, LET’S PLAY HOUSE” FOR THE EXCITED FANS. (LOWER LEFT) 
ELVIS' MANAGER, BOB NEAL, A FORMER SHREVEPORT DISC JOCKEY, WORKED HARD TO PROMOTE 
HIS RISING STAR BUT WAS SOON CROWDED OUT BY THE OVERBEARING COLONEL PARKER 

- JULY 16, 1955. 
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It was readily apparent that Elvis’ world 
had changed dramatically. The confi¬ 
dence that had fluctuated with each move 
up and down the local charts was steadied 
by his newfound national success. By the 
end of his first year with the Louisiana 
Hayride, Elvis was hotter than a two 
dollar pistol. During this period, Hayride 
staff drummer D. J. Fontana was added to 
the Presley ensemble. On September the 
eighth, Elvis signed on for another year 
with the Hayride, this time receiving 
S200 per week and being allowed to miss 
one Saturday every two months. Despite 
the vocal objections of Colonel Parker, 
who felt a major record deal was just 
around the corner, the cautious Vernon 
and Gladys Presley once again opted to 
co-sign the Hayride contract for their 20- 
year old son. On November the 11th, the 
renewal took hold and the following day, 
Elvis was named “Most Promising 
Country & Western Artist” in the annual 
Disc Jockey Poll. Barely a week later, 
Colonel Parker finalized the sale of Elvis’ 
Sun Records contract to RCA for the 
healthy sum of $35,000. 

Jimmy Lee Fautheree, half of the Hayride 
duo Jimmy & Johnny, told me a story 
about that: “I thought it was real funny 
when he first - after he caught on real 
good, he was telling me and my wife 
about Colonel Parker selling his contract 
to Victor, and said... as rich as he got, 
y’know, buying Cadillacs for people, but 
this time he said, ‘And they gave me 
$5000!’ So, that was kinda funny to me, 
later on, with him being so wealthy.” 

As 1955 drew to a close, Elvis was poised 
on the verge of national stardom. The 
Colonel booked him for a series of 
appearances in the new year on CBS tele¬ 
vision’s Saturday night variety program, 
“Stage Show,” hosted by Jimmy and 
Tommy Dorsey, and RCA re-released five 
of the earlier Sun recordings. 


☆ ☆ ☆ ☆ 

BOB NEAL 

Slh Anniversary 

JAMBOREE 

in person 

WEBB PIERCE 

The Wondering Boys 

ELVIS PRESLEY 

Scotty and Bill 

Wanda Jackson 
Bud Deckelman 
Johnny Cash 
Sonny Janies 
Red Sovine 
Jim Wilson 
Charlie Feathers 
The Neal Boys 

m m m m w 

Buy Reserved Seals 
'Til 4 P.M. Friday 

Adults $1.00—Kids 50c 
Walgreen'*, Main and Union 

Shell Box Office 
Open of 4:30 P.M. 

Reserved—$1.25 
General Adm. $1.00—Kid* 50e 

FRIDAY —8:00 P.M. 

OVERTON 

PARK 

SHELL 


THE MEMPHIS TRIUMPH - AUGUST 5, 1955 
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ELVIS AND CAROLYN BRADSHAW BACKSTAGE AT THE HAYRIDE - JUNE 25, 1955 
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AT THE LOUISIANA HAYRIDE - JULY 2, 1955 
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preslby 

SCOTTY a Ad BILL 

Iluh All Right Mama 
Blue Moon of Kentucky 
Good Rockm Ionite 
Hearttrether 

Fc/N/ music /jokes/ 


With Johnny Hot?on 
Bnfty Arnot 
Oallon ft IvU Jo 
David Houston 
Will*** |txlb?<'i? 
*nd many olhfn 

HORACE lOGAN MC 


The Gonzales Quarterback 
Club Presents 

KWKHS 

LOUISIANA 

HAYRIDE 


BASEBALL PARK 
FRIDAY NIGHT 

Aug. 26 8:00 p.m. 


Advjno* Tick'ti Child 25< Adwlt* 75c 


GONZALES, TEXAS - AUGUST 26, 1955 



In retrospect, one of the most star-stud¬ 
ded Louisiana Hayride shows ever 
occurred on December 31st. Elvis topped 
the bill for the New Year’s Eve program 
that included Johnny Horton, David 
Houston, George Jones and special guests 
Johnny Cash and the Tennessee Two. 
Cash and Jones had signed onto the 
Hayride the previous month and would 
share the stage with Elvis for the first 
quarter of 1956. Folks in attendance that 
memorable evening definitely got their 
sixty cents worth! 



RENEWS CONTRACT — 
Elvis Presley, Louisiana 
Hayride artist and Sun re¬ 
cording star, last week re¬ 
newed his Hayride contract 
for one year. Elvis, who 
won a wide following with 
his unusual singing style, 
now has three records oc¬ 
cupying four positions on 
the nation’s country music 
popularity charts. 


HAYRIDE STAR DAVID HOUSTON WITH SHREVEPORT TIMES - SEPTEMBER 18, 1955 

FUTURE ELVIS GUITARIST JAMES BURTON 
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Jimmy Lee Fautheree 
Hayride cast member 
1951-60 




“We would do some of that rock and roll, but we 
didn’t want to feature it, and Horace Logan used 
to laugh about it. He said Elvis wouldn’t follow us 
on the stage ’cause we’d do that rock and roll 
stuff first before he got out there to do it. So, we 
had to quit it and let him come on first.” 
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Johnny Cash used to stand in the wings and 
watch Elvis perform and Elvis would stand 
in the wings and watch Johnny perform. 
Who picked up what from whom, I don't 
know. But artists were prone to do that. 
They would go out and stand in the audi¬ 
ence or stand in one of the doorways and 
look out and see how the other person was 
being accepted. I’m sure they learned things 
from each other that they couldn’t do on the 
Hayride but they might do at a show they 
were going on the road. 

Jeanette Hicks recalled there were times that 
Elvis would poke his head out from behind 
the curtain and look out and the audience 
was just looking for him, especially these 
girls down front, and they’d see him and 
they’d scream, “Well, you can just imagine 
that whoever it was - Johnny Cash, whoev¬ 
er it was on stage, they didn’t care for that 
and so Horace had to put a stop to that.’’ 




THE MAN IN BLACK, HAYRIDE 
STAR JOHNNY CASH 


Elvis made the first of 
four consecutive weekly 
television appearances 
on “Stage Show” at the 
end of January. In this 
earliest of live footage, 
it became clear to 
anyone watching that 
Elvis Presley was a true 
pop phenomenon. For 
the first time, the nation 
was introduced visually 
to his unique style of 
rhythm and blues 
delivered with a touch 
of bravado. 
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KWKH'S 



DEC- 


8-*0Q fill 1|;30 p M 

municipal auditorium ' 


featuring: 

ELVIS PRESLEY 

JACK FORD • HOOT and CURLEY 
BUZZ BUZBY and the Bayou Boyt 
JEAHETTE HICKS 
WERLY FAIRBURN 

. JOHNNY HORTON • GEORGE JONES 
| BUDDY ATTAWAY • DAVID HOUSTON 
BETTY AMOS 

With Special Guests 
JOHNNY CASH and the 
TENNESSEE TWO 
and Many Others! 



General Admission 


Tickets 

Adults 60c 

Children 

30c 

cn Sole at 

Reserve Section 


harbuck 

Adults SI 00 

Children 

50e 

& WOMACK 

Tnt /••clut'rd 





JOHNNY CASH AND ELVIS PRESLEY WERE BUT TWO OF THE SENSATIONAL ACTS ON HAND FOR 
THE HAYRIDE’S STAR STUDDED NEW YEAR'S EVE SHOW IN SHREVEPORT - DECEMBER 31, 1955. 
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Jeanette Hicks 
Hayride Cast Member 
1953-57 




“Elvis was one good looking man. Those eyes! 
He liked to play peek-a-boo. He used to sneak 
up behind me backstage, cover my eyes and say 
‘Guess who?’ in a funny voice. Well, there was no 
mistaking who it was!” 


KWKH’S 


Tonighl 


municipal SSmSm It 



featuring 

Elvis Presley 

Jimmie Newman ★ Wirly 
J. E. and Maxine Brow 
David Houston ★ Buddy 
Jeanette Hicks 
Billy Walker * Floyd Cramer 
Jimmy and Lenny Lee 
Betty Amos ★ Jimm 

AND MANY OTHtRS 


Fairburn I 
own ' . 

Attaway 

■ ramer j 

"o.y ■ 


Tickets 
on Sole ot 

HAR8UCK 
& WOMACK 


AH ,J SC " C, °' Admission 

Adult, 60c Children 30c 

ah . Rc,0,,e Section 
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By the third show, however, as the 
trumpets and trombones of the Dorsey 
Brothers orchestra crashed on top of his 
newest song, “Heartbreak Hotel,” the 
Memphis Flash seemed irritated and lost; 
unable to find the beat he created in his 
mind and sang from his heart. Looking 
back, the show is both prophetic and sad 
in its foreshadowing of the movie and 
Vegas careers to come and the taming of 
this once free spirit. 

The Saturday following his fourth “Stage 
Show” performance, Elvis returned to the 
Hayride and performed “Heartbreak 
Hotel” for the local audience who were, 
at once, thrilled. There were no trumpets 
blaring, no trombones... just Elvis and 
Scotty and Bill and DJ. As the crowd 
erupted like it never had before, a sense 
that the big time had arrived swept the 
Auditorium and touched each and every 
one of us, especially Hayride artist Betty 
Amos. Elvis would often borrow her 
guitar when his broke a string, and that 
night it happened again. 



* ? 



HAYRIDE—CRADLE OF STARS 



THK I.OI ISIAXA HAYItIDiC. hroiidrstst 
pvfrj Saturday night over l\H I\H from the 
Municipal Auditorium, lias produced another 
recurding star. ItC'A Victor recently purchased 
KI.VIS PRE6LBV8 contract from Sun Itoc- 
ords for £10.000. His first release under the 
new label is already on sale. He will record 
Western, country, popular and rhythm in 
blues releases under his new contract. 


SPOTLIGHT MAGAZINE 

JANUARY, 1956 

“He thrashed my guitar to death!” she 
relates. “I had a guitar, and I have a picture 
of it, and there’s this place on the front of it. 
You can tell it’s been beat to death, and I said 
T didn’t do that. Elvis did that.’ He took my 
guitar out there and absolutely thrashed it to 
death.” 

Like Hank Williams before him and Webb 
Pierce and Slim Whitman and Jim Reeves, 
Elvis was about to be ripped from the 
“Cradle of the Stars” and thrust into the 
international spotlight. We could look ahead 
to George Jones or Johnny Cash as the next 
Hayride star but already we knew no one 
would ever be the next Elvis Presley. 


HAYRIDE STAR JIM REEVES 
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The Shrevepout Times Sutulav, March 4, 1?56 


Hayride Star 
Week’s Top 
Disc Artist 


According to the March 3 issue 
of Billboard magazine, Louisiana 
Hayride star Elvis Presley is "the 
hottest artist on the RCA-Victor 
label this week." 

The/magazine goes on to point 
out that of the company's list of 25 
best sellors six are by Presley and 
that his recording of “Heartbreak 
Hotel" and "I Was the One." is 
No. 2 on the list, right behind Perry 
Como’s "Juke Box Baby.” 

"Heartbreak Hotel." although 
it was released only a couple 
of weeks ago. is already on the 
Billboard popularity charts, 
and Presley's recording of "I 
Forgot to Remember to For¬ 
get" holds the No. 1 spot as 
the nation's top country music 
record. 

Presley's rise lias been phenome¬ 
nal since he joined the Hayride, 



KLVIS PRESLEY ... The 
KVVKH Louisiana Hayride 
star is making Perry Como 
look to his laurels on 
RCA-Victor disc hits. 


list includes such favorites as the 


about 18 months ago. Recently he laic Hank Williams. Webb Pierce. 


was featured guest on Jackie Glea¬ 
son's coast-to-coast television pro¬ 
gram. "The Stage Show,” with 
Tommy and Jimmy Dorsey, for 
four consecutive weeks. According 
to the network stations, he drew 
an unprecedented amount of mail 
and as a result, lie has been signed 
for two more appearances on the 
show, March 17 and 24 
Thus, another name has heen 
added to the long list of artists for 
whom the Louisiana Hayride has 
been a springboard to fame. This 


As the television and movie 
offers began to pour in, it 
became increasingly difficult 
for Elvis and company to 
return to Shreveport each 
Saturday night. Colonel 
Parker, by now in complete 
control of Presley’s career, 
tried everything in his power 
to relieve Elvis of his 
Hayride obligation. At one 
point, the Colonel offered to 
buy into the show and might 
just have pulled it off had it 
not come down to his 


demand of “the final say” in 
the decision making process. 
Management of the Hayride 
would not, could not, afford to 
surrender control of the 
program at any price. 

Ultimately, we knew we could 
hold this rising star no longer. 
So, in early April of 1956, Elvis 
was allowed to buy out the 
remaining six months of his 
contract for the sum of 
$10,000. He had performed 
three Hayride dates in March 
and his appearance on the 31st 
was allowed to be his last. 
Under the terms of his buyout 
agreement, however, it was 
stipulated Elvis would do one 
more Hayride show at a later 
date with the proceeds to 
benefit the charity of his 
choice. 


Faron Young, Slim Whitman, Jim 
Reeves and many others, luit Elvis 
Presley promises to outstrip them 
all. 


£ / ^ ^ 
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JOYCE RAILSBACK’S DIARY FOR ELVIS' LAST REGULAR 
HAYRIDE SHOW - MARCH 31, 1956. 
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Betty Amos 
Hayride cast member 
1952-57 




“I was very fond of Elvis but sometimes I didn’t like 
him very much. He could be sweet, gentle, kind 
and thoughtful, but perplexing and aggravating 
too. He was sexy, handsome, childish and at times, 
downright cruel. He’d hit me and I’d hit him. 
Looking back, I suppose in all probability I was the 
closest he ever came to having a sister.” 
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RADIO STATION 



W M. BRONSON. rmMtm 

HENRY B. CLAY. EaecVx* Pr** and Gao. M 0 . 

SO.000 WATTS ★ CBS RADIO 

SHREVEPORT. LOUISIANA 


Ho all to tofjom tfjesc presents sfjali come 
or map Couani, 



6rtttina: KNOW YE. Th., INTERNATIONAL BROADCASTING COR»CRATICN > 

Louisiana Cornorailon. licensor and operator of Radio atSJlJJ m&m 
represented by H.L. Logan 1,10,1 KWKH, 

xxtctmxx aw Y rt i ry m i rr a n D Yw rrmsTM e oj u *ck ml cpimbc 

lor and in consideration oi the wm of 
. dollars ($ 10,000 ) 


e retm'Wk'W Kx mct kr ,» / -rm. re 

Ten Thousand . 

Uwlul money o / the United States ot Ametica 

to it lu hand pud by 


ELVIS PRESLEY 


li. r.c.T,, Wh.T.ct .. A...6 y .chccw,.J,wl. *4. ,.„„4.u, dMbi r,«. .nd 4, 

i «4. a... 4.J ,.4 , uc «4,a,4. „ mtu , u„ tA 4 „, (i , 

ELVIS PRESLEY, hi a 

heirs, eaecutois anJ administrator . ... 

assigns ©/ jntf //o«i all, sad all manner ol act ion 

-•— -——• ,ZZ t >ZZu 

ZZZ r«—. «.*«* -«4,444„. u.„4 f „' 

! t .f" t ""“‘ » *»• » -*»*» .. .a .,e.„. which 


^r. 

PRoiSeA t STlRO t ?^wnM C rS*^iS e ^J* n J R ^LEY^elst'S ^R^TIONAl 

« 2TSTK«5mS%WS.SS.*S.. 

b *b 5 .'” S! 

on the Jlst day of Karel.', 1956 . th performancc °f “Louisiana Hayrlde" 


Tbia release may net be changed orally. 

■Jn SEtunrss i&ljtreof, international 


BROADCASTING CORPORATION 


flfty-.l* " ““""*"** 


(Corpci.n Sal) 


INTERNATIONAL ERGADCASTING CORPORATION 

■■ 7/^-4-^ 


H. L. LOGAN 






LOUISIANA HAYRIDE PROGRAM DIRECTOR, HORACE LOGAN, SIGNED ELVIS PRESLEY’S BUYOUT 
AGREEMENT ON BEHALF OF THE INTERNATIONAL BROADCASTING CORPORATION, OWNERS OF 
KWKH RADIO. (TOP RIGHT) STATION MANAGER HENRY CLAY. 
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®o all to tutjom tfjest presents stall cottu 

or map Conttrn, 


Greeting: know yk. That international broadcasting corporation, a 

Louisiana Corporation, licensor and operator of Radio Station KWKH, 
represented by H.L. Logon 



Ten Thousand . 

lawful money of the United States of America 

to it in hand paid by 


for and in consideration of the sum of 


. dollars ($ 1 0 , OOO ) 


ELVIS PRESLEY 


the receipt whereof is hereby acknowledged, has remised, released end forever discharged, and by 
these presents does for itself and its successors, remise, release and forever discharge the said 

ELVIS PRESLEY, his 


heirs, executors and ad minis t rat or OC'^Mtid assigns of and from all, and all manner of action and 

actions, cjjse and causes of action, suits, debts, dues, sums of money, accounts, reckoning, bonds, biJJs, 
specialties, covenants, contracts, controversies, agreements, promises, variances, trespasses, damages. 
judgments t extents, executions, claims and demands whatsoever, in law, in admiralty, or in equity, which 
against them, 


it ever had, now has or which 

it or its sucoessors hereafter can, shall or may have for, upon or by reason of any matter, cause or thing 

whatsoever from the beginning of the world to the day of the date of these presents. Including 
without limitation that certain agreement by and between INTERNATIONAL 
FROADCASTING CORPORATION and said ELVIS PRESLEY executed on the Rth* 
day of September, 1955 and INTERNATIONAL BROADCASTING CORPORATION does 
hereby further acknowledge and agree that the obligations of the said 
ELVIS PRESLEY under and pursuant to the 3 aid agreement werefljlly 

terminated and discharged after the performance of "Louisiana Havride" 
on the 31 at day of March, 1956. 


This release may not be changed orally. 

■Sn <£&Uu£&s the,aid INTERNATIONAL BROADCASTING CORPORATION 


hat caused Us corporate seai to be hereunto affixed and these presents to be signed by its duty authorised 
o&ccr on the -2^^ day oi A P rll » nineteen hundred 

and fifty-3lX 


INTERNATIONAL BROADCASTING CORPORATION 


(Corporate Seal) 


By 
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H. L. LOGAN 
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THE BLUE MOON BOYS 
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lance in celebrat.on 


idiiioned a' 


cst air-corn 


AS THE LEAD GUITARIST AND FIRST MANAGER FOR THE PRESLEY TRIO, WINFIELD SCOTT "SCOTTY” 
MOORE III, DID HIS BEST TO BOOK THE BAND OUT IN THE MEMPHIS AREA UNTIL BOB NEAL TOOK 
OVER THE POSITION. THE EARLY GIGS INCLUDED SUCH HIGH-PROFILE EVENTS AS THE 
DEDICATION CEREMONY FOR THE NEW AIR CONDITIONING SYSTEM AT THE SLAVONIAN LODGE. 
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M«tlnr« A Evtnlng 


Les Chambers 

Plus: 8-PIECE WESTERN BAND 
PEE PARKING In Rear ol Club. 
"Till • Open 1 P.MJjJ 


5 THE NEW 

ROUND-UP CLUB 

3 Year ‘Round . 

3 Air Conditioning f gw, 

£ 2005 S. Ervay 
/ TONITE Sfi 

5 From WSM JA 

fi Grand Ole Opry ilbw?. I _ 

» * ELVIS #T0PW jkgikK 

5 PRESLEY 
2 * BILL BLACK 
S * SCOTTY 

:5 MOORE If If 

5 (10:30 P.M.I I 5 y 

2 JOHNNY MATHIS P “S, 


KV. 


BILL BLACK WAS THE COMEDIAN OF THE PRESLEY TRIO, OFTEN PLAYING STRAIGHT MAN TO 
ELVIS. KEEPING THE TEMPO FOR THE BAND WITH HIS RHYTHMIC SLAPS ON THE STAND UP BASS, 
BILL FREQUENTLY ADDED IN THE CLACKING SOUND OF HIS RING HITTING THE SIDE OF HIS 
INSTRUMENT. 
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D. J. FONTANA 

and his TRIO 


Featuring On The Organ A Piano 
JIMMIE KOELEMAY—JERRY REACH—Guitar 
( P.N.-I2 RAidnito . . . Mon. tkro Sat. 


JWWs LOUNGE 

2445 UNWOOD 


LOUISIANA HAYRIDE STAFF DRUMMER DOMINICK JOSEPH "D.J." FONTANA, A NATIVE OF 
SHREVEPORT, BECAME A FULL-TIME MEMBER OF THE PRESLEY ENSEMBLE IN AUGUST OF 1955, 
ADDING A STEADY YET UNBRIDLED BEAT TO THE BAND’S GROWING REPERTOIRE OF BLUES AND 
ROCKABILLY MUSIC. HE REMAINED WITH ELVIS FOR THE NEXT 14 YEARS. 
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THE HAYRIDE SHOWS 
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Jim Ed Brown 
Hayride cast member 
1954-55 




"I remember one experience in Gilmer, Texas... After 
the show was over, there was a piano sitting over to 
the side and Elvis went over to the piano while the 
boys were packing up everything, y’know, their gui¬ 
tars and all and putting them in the cars. He went over 
and he started playing a little and singing a little. And 
I noticed that people were gathering around in a big 
circle but they were about twelve feet away from 
him. They wouldn’t get close to him, for some reason. 

I didn’t know why, but that did change because soon 
everybody wanted to touch him. Everybody wanted 
to get close to him... He was a great artist...” 
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PRETTY GIRLS IN SEARCH OF A HUG WERE NEVER IN SHORT SUPPLY WHEN ELVIS WAS AROUND 
THE MUNICIPAL AUDITORIUM, SHREVEPORT - MARCH 5, 1955. 
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ELVIS AND LOUISIANA HAYRIDE PROGRAM DIRECTOR HORACE LOGAN SHARE A QUIET MOMENT 
OUTSIDE THE LOCAL HIGH SCHOOL DURING A ROADSHOW IN GLADEWATER, TEXAS - APRIL 30, 1955. 
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YET ANOTHER GIRL TO HUG AT MUNICIPAL AUDITORIUM, SHREVEPORT - AUGUST 13, 1955. 
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KWKH’S 


Tonight 

8:00 lilt 11:30 P.M. 

MUNICIPAL AUDITORIUM 


BUZZ BUSBY and the BAYOU 

with all the 
regulars ineluding 

Elvis Presley ★ Johnny Horton 
Hoot and Curley 
Betty Amos ★ Jack Ford 
Jimmy and Linny 
David Houston ★ Werly Fairburn 
Jeanette Hicks 

Billy Walker ★ Buddy Attaway 
Jimmy Day 
and many others 


Tickets 
on Sole at 
HARBUCK 
& WOMACK 


General Admission 
Adults 60c 

Reset 
Adults $1 00 


ELVIS TOOK SECOND BILLING TO BLUEGRASS NEWCOMERS BUZZ BUSBY & THE BAYOU BOYS 
WHO JOINED THE HAYRIDE CAST THAT EVENING FOR A SEVEN MONTH TENURE ON THE SHOW 

- OCTOBER 1, 1955. 
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feoturi«*9 : 

. D .lev ★ Johnny Horton 

y y „ !*«?*** ^ewinon 

J ‘ J * Curley Herndc 
luddy ^o^ Ford u . 

Hicks ★ David Housto 

‘ *r 

•—SjS’.ii 

Rill Loncos** r 
Hoyd and Loyd 
¥ Bill Dudley 
and many 


8:00 till 11:30 P.M 

municipal auditorium 


_ General Admission 
Adults 60 c Ch.ldren 30 c 
Reserve Section 
Adults Sl OO CWild.e" SOc 
To* Included 


Tickets 
on Sole ot 
HARBUCK 


WOMACK 


NOVEMBER 5, 1955 
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NOVEMBER 5, 1955 
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1 8:00 till 11:30 P.M 

municipalauditorium 


_ General Admission 
Adults 60c Children 
Reserve Section 
Adult, $1.00 Childrc 
To* Included 


Tickets 
on Sole ut 
harbuck 
8. WOMACK 


featuring: 

s PRESLET 


,.y ★ t>a,id Houston 
rley foirbum 

Jock f ®'* 1 

ot ond Curley 

y and the Boyou Boyt 

mmy 

Annette Hick* 


Jimmy 

r other* 


(ABOVE) AT THE HAYRIDE, MUNICIPAL AUDITORIUM IN SHREVEPORT - NOVEMBER 12, 1955. 
(LOWER RIGHT) UNKNOWN DATE. 
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ELVIS THE ACCORDION PLAYER?! THE DRUMMER?! A MAN OF MANY TALENTS 

- NOVEMBER 19, 1955 
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ELVIS ON THE HAYRIDE STAGE - NOVEMBER 26, 1955 
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BIG SHOW AND 

DANCE 

K. W. K. H ». 

LOUISIANA HAY1UDE 
Entire Cart In Pe»»« n 
Clovit Preiley 

With Scotty and BUI. Jimmy 
and Johnny. Johnny Horton. 
*«tt y Amor. Dalton and L»1« 
Jo. Billy Birdbratn (comedian) 
Horace Logan. M. C. 

Producer ol 
LOUISIANA HAYRIDE 
Eleven Great Artist*- alea* 
with ELVIS PRESLEY S BAKU 

Cherry Springs 
Tavern 

SUNDAY NIGHT. OCT. *th 
Starting 8:00 P. Id- 

Admission: S1 -SO. 




Lvis PRC'i* f' r A* Cut# 

IMATIOS. 

JNDUf, McMmi, Ttm 


* 


■>+ ** -y« • 

/Jm . *' ♦-- 






ELVIS PRESLEY FAN CLUB 

national headquarters 

160 UNION, MEMPHIS, TENN 

jdL- fa 

r 

^ c^k^C y* 1 



' ^ o 




C’ 

* .& '&f. 

yy<-. +yT/^' 

1 

r ^ * vX 

■'i 

ai 

4 jtUs-*-** -J 7 ■ ~l L* —- 

-JtstLi/ c->i a., » ci>-«e •^' /" 




AN ASSORTMENT OF ELVIS GOODIES: AN AD FOR A LOUISIANA HAYRIDE SHOW AND DANCE 
FEATURING ‘'CLOVIS” PRESLEY - OCTOBER 7, 1955; A PERSONAL REPLY TO A FAN LETTER FROM 
ELVIS - SEPTEMBER 23, 1955; A PHOTO WITH A FAN - AUGUST 13, 1955; AND A SCRAPBOOK PAGE 
FEATURING AN ELVIS AUTOGRAPH GATHERED ON A VISIT TO THE HAYRIDE IN 1955. 
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ONE OF MANY TEENAGE FANS, THIS UNKNOWN GAL GETS A HUG FROM ELVIS BACKSTAGE AT 
THE HAYRIDE - DECEMBER 10, 1955. 
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Norm Bale 
Hayride announcer 
1953-71 



“Everybody that came on the show while I was 
there was different. Elvis, of course, was the 
biggest difference because he came in with a 
brand new style. He came in with this hip shaking 
type of presentation that, at that time, because 
of the moral character of the country, people 
thought was vulgar. Of course, now it’s as tame 
as could be.” 
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ON THE CUSP OF INTERNATIONAL TELEVISION FAME, ELVIS ROCKS THE HAVRIDE BEFORE 
HEADING OFF TO NEW YORK FOR A SERIES OF APPEARANCES ON JIMMY & TOMMY DORSEY’S 
STAGE SHOW PROGRAM CARRIED BY CBS • JANUARY 7, 1956. 
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he develnjfed his nni<|iir style and 

gained considerable tame in ami around Memphis 

Then mu* ila\ lit - walked into tlif offices »»l the 
Sun Recording < -- m'any ami arranged t*> >u-*k» i 
record Mltll i ■ tm-i-is S. . »t! \ Miwrc ami I >il 1 Black 
I tu- ri-ii . 1 "That's Vll Kig' t lucked with "Win- 
M< k iti ill ki ir caught mu ; mediately ami vv,i» 

Mini) bring pljM .1 *■ list ' *1 ir- "ivjlllllt the 

Sniitli. 

\v a result Klvis was invited In inaki a „ ■ -t a. 
[Haranif mi tin- I lay ride ami tin- rllthll- sin a:'', 
which In- \ias received led tu lit' Ivcci Miring a icgukn 
iiu iuIht lit tin- cast in (ktnlnr l l )>l. I his was fill- 
liiwril l>s a tour iti tin- Smith anil Si iiithvvest whii'h 
wnii lilt him thousands of new tans, especially among 
thf teenage groups. 

Sr\i-ral ninri- ri-cordings wore released limit r the 
Sun lain I These included Too re a Hrarthrc.tkcr 
“VIilk cow Wins Bo gie You'ir Right liu Left, 
Shf s Cone ami “Mystery Train ” Presley imitators 
Ix-gan to appear. a sure sign ot success. Then he 
recorded I Forttot to lieniemlier to forget You" anil 


it turned tin- tritk It began to appear on regional 
|>ipularit\ lists anti rose rapidly to become the na¬ 
tions best-selling eonntn tune. 

It was then that IU \ Victor lioujilrt Presley’-, con 
trait from Sun and re-released his records under their 
lain I along w ith a new disc “Heartbreak Hotel 
h.K-ketl with "I M as the One. The former was the 
number one tutu iu the country music field within 
a few weeks anti hail also climbed high in the pop 
music lists. 

Ills is has lx-en featured on CBS 1A s Stage Show 
will | ti in ns and lummy Dorsey a number of times. 
II.- has received unpTit'i-dented attention in a number 
el iniisii radio and television maga/mes and is well- 
known from coast to coast (>1 the mam artists who 
ll.in- liuiml tin- I lay ride a springboard to fame. Kb is 
Preslcv promises to outstrip them all Certainly his 
driving belting style has brought a new era to both 
country and pop music and he seems well on the 
way to becoming line of tin greatest vocal artists 
of all time in these fields. 


ELVIS EARNED HIS VERY OWN PAGE IN THE HAYRIDE SOUVENIR PROGRAM PRINTED 
JUST BEFORE HE LEFT - MARCH, 1956. 
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(PAGES 84-93) THE ELVIS PRESLEY STAR WAS TRULY ON THE RISE WHEN ALL OF THESE PHO¬ 
TOS WERE TAKEN DURING ONE OF HIS LAST REGULAR HAYRIDE SHOWS - MARCH 10, 1956. 
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MARCH 10, 1956 


ELVIS 87 















MARCH 10, 1956 






MARCH 10, 1956 
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MARCH 10, 1956 
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Slim Whitman 
Hayride cast member 
1950-57 



“Once when I came off stage after my act, Elvis 
said ‘Let me wear your coat.’ I told him it was way 
too big for him but I let him wear it. As usual, his 
act tore the place apart and when he came off I 
kidded him ‘Man, the only reason you went over 
so big is because they all thought it was me out 
there in that coat’." 



'In person 

the SENSATIONAL 

RADIO-RECORDING > 
STAR „ 


WHITMAN 


** Bln m „ r ^ 

loxight Or. j Bq SJtow—| 00 PM 

t\m. rzss m ..: ..., B1 „ 


OVERTON PARK SHELL 
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ELVIS FAN CAROL MANGHAM GETS OUT FROM BEHIND THE CAMERA FOR HER VERY 
OWN PICTURE WITH THE SWEAT SOAKED KING. MUNICIPAL AUDITORIUM, 
SHREVEPORT - MARCH 10, 1956. 
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The 


starring 


ELVIS 

PRESLEY 


and featuring 


Billy Walker 

as »pecial guest 


along with the regular cast 
of radio and recording 
stars, including . . • 


JOHNNY CASH 

Jeanette Hicks * Buddy Attaway 
Hoot and Curley 
Buzz Busby and the Bayou Boys 
Jack Ford 
David Houston 
and many other s 


MUNICIPAL AUDITORIUM 

TOMORROW—8-11:30 P.M. 


ELVIS’ FINAL REGULAR LOUISIANA HAYRIDE SHOW FEATURED BILLY WALKER (TOP LEFT) 
AND WAS GIVEN ON MARCH 31, 1956. 
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HARR'' 


Robert wlr 


“•“““Sitt of Bol> * rt 

Has ** 11 ** lr ‘ 


,. o.e....rj l " '“ B,C ‘ 

*!B«nclp• tlon • . 

tb« *»«•* 

r-’s-sa*^ w 

lijer, to jo»r 3«» 


Itotsrt 


urzszt 

“.“pluUto^r 

for you tc tVgn 

■ 5 S 2 SS 


• th*t 

?r€* le y 


Harry S. Stephens 

AT TOMNIY At l AMI 


July 30, »M 


fr. Hrjsaln 6t*rr 
1660 Ero*6m*y 
Rw York 19, Sn York 

tear ‘if. Starr: 

Vr. <tcb*rt Hataall Fair's father has d*cUr.el to 
fava hlu SWMtp«(«^ sr.tf statsi that tha iattlans.it 
oftoroC ty 70U In tha aatvar of altsrcotion hatasan 
yo« c Mr. fair ar4 your allant, Slats Eras lay. Is not 
a •uffleiant amount. 

Iho alaar Mr. Fair hsa. u of this data, fallad 
to ample; na to raprasant hi-., ao<? I therafora asauaa 
that Z aa ro icigar tntoiaatad In tnta natcar. 


RSS/pj 


fc s11 ton iada fair 


You 


HAYR1DE ANNOUNCER HORACE LOGAN RECALLED A LITTLE SCUFFLE ELVIS 
GOT INTO BACKSTAGE ONE NIGHT EARLY IN 1956. 


“The non-stop grind was starting to take a noticeable toll... One 
night one of the helpers backstage bumped into Elvis as he was 
getting ready to go on. Almost like a reflex, Elvis whirled 
around, smacked the guy on the jaw and knocked him flat on 
the floor. The stagehand was sprawled there on the seat of his 
pants when Elvis realized what he’d done. I’ve never seen 
anybody turn so contrite in such a hurry. The next thing I knew, 
Elvis was down on the floor beside the guy apologizing and 
trying to help him up. ‘God, I’m sorry,’ he said. ‘1-1 don’t know 
what got into me, man. Are you hurt?’ The guy finally got up, 
but he wasn’t too steady on his feet. He leaned against the wall 
and mumbled something I couldn’t hear. ‘I’m really sorry,’ Elvis 
said again. ‘Hey, hang on. I’ll get somebody to call a doctor.’ 
‘Nah, I’m all right,’ the guy said. ‘You sure?’ ‘Yeah, I’ll be okay.’ 
Elvis was still white as a sheet when he walked out on the 
stage a minute later for his first song.” 
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AFTER HE LEFT THE HAYRIDE, ELVIS CONTINUED TO PLAY DATES THROUGHOUT THE SOUTHWEST 
LIKE THE MUNICIPAL AUDITORIUM IN AMARILLO, TEXAS ON APRIL 13, 1956. 
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IN SAN ANTONIO, AN ARTICLE CALLED “WHAT MAKES ELVIS TICK” SENDS ELVIS LOOKING 
FOR THE CROSSWORD PUZZLE INSTEAD - OCTOBER 14, 1956. 
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Sponsored By 


Irene! I, Alexem/er 
lohnrtU C*rton 
Shirley Berm era 
Joan NIm 
Merger cl Spmrgtm 


K€ I1T 

1550 KC 

311 MILAM STREET 

SHREVEPORT. LOUISIANA 


iJear Member, 

Congratulations on becoming a member of the 
fclvi 3 Presley Fan Club. 

are vep y ha PPy have you a, a nenber in 
our club and hope that you will help us succeed 
in enlarging our club by getting new nembers. 

We Will keep you posted with all the happenings: 


Pye "Hound Dog," 
'7?A^ 

r oan Nix, Sec. 


f' 


SHREVEPORT-BOSSIER CHAPTER 


THE FIRST ELVIS PRESLEY FAN CLUB OUTSIDE OF MEMPHIS WAS FORMED IN SHREVEPORT. 
SPONSORED BY LOCAL RADIO STATION, KENT, THE CLUB THRIVED UNDER ITS' PRESIDENT, 
JEANELLE ALEXANDER. JEANELLE VENTURED TO MEMPHIS IN APRIL OF 1957 AND TOOK 
SEVERAL CANDID SHOTS OF ELVIS AT HIS HOME ON AUDUBON DRIVE JUST BEFORE HE MOVED 
TO GRACELAND. THE CLUB HELD SPECIAL EVENTS LIKE AN ADVANCE SCREENING OF "LOVE ME 
TENDER” IN NOVEMBER, 1956. 
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SPECIAL! 

ELVIS PRESLEY 
“Love Me Tender" 

Fan Club Preview 


TUESDAY 

NIGHT 

11:00 


TUESDAY 


NIGHT 


11:00 


TICKETS NOW ON SALE AT 

DON THEATRE BOX OFFICE 

• 

THE MUSIC BOX 

• 

SOUTHERN MAID DONUT CO. 

CiMnweod *aed 


Listen to KENT 
For Complete Detoeit! 
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Ronnie McDowell 
Elvis impersonator 
1977 to present 




“One day my sisters brought an Elvis Presley 
record home and they kinda mixed it in with Little 
Richard and all this, and to me, it sounded like the 
same kind of music but there was something 
different about it. And I never will forget the day 
they brought in Hound Dog. When I first heard that, 
it was like I got down and played that over and over 
and over and over and over. And when I first heard 
it, it was like somebody took a bucket of water and 
just poured it all over me. It was like ‘Woah! I’ve 
never heard anything like this!’... I don’t know, I 
guess, Elvis reached and touched me like he did 
everybody else around the world.” 
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THE FINAL HAYRIDE 
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THE 



proudly presents its former star 

ELVIS PRESLEY 

in a special guest appearance with 
The Jordanaires and all the regular cast 


Saturday, December 15th 
YOUTH BUILDING 

Louisiana State Fair Grounds 
8:00 to 11:30 PM 


ELVIS PRESLEY 

and Hayride Artists 
★ DAVID HOUSTON 
and 

★ BUDDY THOMPSON 

ARE ON RCA VICTOR 

Records Exclusively 


ALL 

SLATS 


* 2.00 


ADVANCE *2.50 DOOR 


Benefit Shreveport YMCA 


Tickets on Solent 

SECURITY JEWELERS. 405 TEXAS ST. 
DOMESTIC TV & APP. CENTER. 320 MARKET ST. 
HARBUCK SPORTING GOODS. 304 TEXAS ST. 
SOUTHERN MAID DONUT CO., 2700 GREENWOOD RD. 
STAN S RECORD SHOPS. 623 AND 728 TEXAS ST. 
CENTRAL YMCA, 700 McNEIL ST. 


Every ticket holder is guaranteed a seat 


SHREVEPORT TIMES AD FOR ELVIS PRESLEY’S FINAL LOUISIANA HAYRIDE APPEARANCE - 

DECEMBER 15, 1956. 
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IO-B TWkUt, Per. 13, 19*6 Tne Smirviroirr Tmta 

ON WITH THE SHOW 


By PERICLES ALEXANDER 


The Presley Phenomenon 

J 

The most controversial figure of this entertainment day 
and age will sashay into Greater Shreveport Saturday for a 
YMCA-benefit performance on KWKH’s "Louisiana Hay- 
ride,” or haven’t you heard? 

He is Elvis Presley, who has parlayed a guitar, an un¬ 
trained voice, and a wriggle that puts Marilyn Monroe’s 
wiggle to shame, into a million-dollar jackpot for himself 
and Col. Tom Parker. 

Quite frankly, we have cause to admire the 21-year-old. 
V alentino side-burned youth and wish wo had as much "no 
talent" to be in his inoome tax bracket. In preslevism there 
is no middle ground. You either think that he is'super sen 

an f 171051 or adds uo In his business and in 

Strictly no talent i hr >cor dm wine to n close the 

Let’s face it. The kid’s got Presley gro*s \\ climated at 

— •—*-* j: -• •• “nnnnn 

Shortly after his appearance 
here Saturday night. Presley 
will return to Hollywood to 
make a western movie for Hal 
Walli*. an-nsttitc producer who 
ha5 another Ark-La-Tcxan. 
Karl Holliman, w ho doesn't 
have a git-tar to his name, 
under longterm contract. 

One has to take off his hat and 
bow low to Elvis. ‘He has given 
the nation s columnists, editorial 
writ or v psychologists, teachers, 
teenagers, adults, clerics, and 
show business something to cuss 
and discuss between TV programs 
and world crises 
We doubt that all this scarcely 


something, including an envi- 
able bank balance and a dif- ^ 
ferent Caddv to ride in every 
day of the week if he d«e«n’t have 
a yen to go joy riding on his 
motorcycle 

Show business needed a Presley 
ns much as movies needed Marilyn 
to bring audiences to rapt atten¬ 
tion oner again. 

In Elvis’ spiraling to fame 
and fortune, Rodin .Station 
KW'KH and the "Louisiana 
Hayridc'* played a part even 
as they did tn the careers of 
Slim Whitman. Wchh Pierce, 
and the late Hank Williams. 

The swivel-hipped singer’s entry 


Into the bigtime is doted from his , d ? uM ‘ hal , 3,1 ' his « ,rCT| y 
appearance on the Milton Berio l37M . Ihp Proslev boy just so 


appearance on the Milton Berle 
Show last mid-summer. For some 
months prior to that, however. 
Klvis had been a rising performer, 
he had made deep inroads on disc 
sales and was a hit in his personal 
appearances. 


everybody spells his name ncht~ 
K-t. V-I-S PR F. S-L-F. V lies not 
n fad. He s a phenomenon of to¬ 
day * world. 


H lvis really loved Shreveport and put 
on one of his best shows ever during the 
winter of 1956. It was held in the 
largest facility in the city, the Hirsch 
Youth Building at the State Fair 
Grounds. Tickets were $2.00 in advance 
and $2.50 at the door. The proceeds 
went to benefit the YMCA Camp just 
south of Shreveport, and were used to 
build, among other things, a swimming 
pool. 

The date was December 15, 1956. The 
yellow Caddy limousine pulled in from 
Memphis at five a.m., and a weary Elvis 
checked into the Captain Shreve Hotel in 
downtown Shreveport. It was hard to 
imagine this was the place, barely two 
years earlier he’d sat with Scotty and Bill 
and Sam Phillips, and dreamed of 
leaving truck driving for a career in 
music. Now, Elvis found himself longing 
for a simpler life, for just a little peace 
and quiet. He opened the window of his 
room and shouted down a plea for quiet 
to the crowd already forming below so 
he could get some much needed sleep. 


For most o( JOS*. Prcslcv has 
been way out from in the disc 
business with a near I non.000 ad¬ 
vance sale on his "Love Me 
Tender" for UCA-Victor and he 
registered solidly at the movie box 
offices in his dehut picture bv 
the same name Although Ihe aver¬ 
age lernagcr is not in ihe mnrkcl 
for a class automobile. Car Sales¬ 
man Ed Sullivan did an about face 
and snapped up Elvis for a scries 
of appearances on his Sunday 
night TV clambake. 

Elvis is ihe unquestioned idol of 
the American iccn-ager and 
Presley merchandise beamed af 
the teen-age crowd as inevitable 
The Presley campaign with mer¬ 
chandise ranging from hook-ends 
and hracelcls lo wallets is un¬ 
precedented in lhat it represents 
the first all-oul merchandising 
drive aimed at teen-agers. 

Other promotions "Hopslong 
Cassidy." "Davy Crockett." Gene 
Autry, and Itoy Itogers i were on 
the children's level with mom and 
dad having lo shell out the cash. 
Some half a hundred Prcslev 
items are on the market mainly 
(or the female teen-ager. 

New Presley merchandising 
gimmicks can he expected !n 1957 
I)enl< are being negotiated tor 
Presley "Hound Dogs’’ »a large 
hotdog 1 and Presley "Hound- 
hurghcrV i a "hamburger with 
glamour"'. 

All this on an adding machine 



THE CAPTAIN SHREVE HOTEL IN DOWNTOWN 
SHREVEPORT CIRCA 1956. 
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Failing in their mission to keep the 
location of his hotel room secret, the 
police turned their attention to the 
upcoming concert. A plot was hatched to 
set up a fake Elvis to decoy the avid fans 
away from the real one. Patrolman Robert 
Catts had the same huild and sleepy eyes 
so he was awarded (or punished, depending 
on how you look at it) with the task of 
impersonating the King. 

Officer Catts was outfitted in Elvis attire 
and a pink Cadillac was even brought in 
from a local car dealer to complete the 
ruse. At the appointed hour, the Caddy 
took off with a police escort for the five 
mile journey to the state fairgrounds. 
When the motorcade pulled up to the 
entrance of the Youth Building, Catts and 
his entourage were mobbed while the real 
Elvis slipped quietly in the back door 
almost unnoticed. 



It had been just over two years since Elvis 
had first appeared on the stage of the 
Louisiana Hayride. The seating capacity 
of the Youth Building was right at 10,000 
and every ticket had been sold. We’d 
tried to keep the fire marshal happy by 
setting up a fence in front of the stage and 
limiting the number of chairs on the floor 
of the coliseum, but as soon as the doors 
were opened, that plan went out the 
window. A solid mass of teenagers 
grabbed at the chairs and drug them as 
close to the stage as possible. 

Horace Logan remembers: “As far as the 
fire marshal was concerned, there wasn’t 


going to be a Hayride show that night if 
something wasn’t done - and fast! We’d 
found out an hour or so before the show 
that some local polio patients in iron 
lungs would be attending the performance, 
so I got on the stage microphone and 
announced we had to clear an area down 
front for their gurneys. The kids seemed 
to understand that these iron lung patients, 
many of them kids themselves, wouldn’t 
be able to see the show otherwise. In a 
few minutes, the necessary buffer zone 
was established and the attendants got 
the patients in position right in front of 
the stage and the show was allowed to 
proceed... almost on time.” 

The two primary local newspapers. The 
Shreveport Times and The Shreveport 
Journal, dispatched their top photographers 
to cover the mayhem. Langston 
McEachern shot for the Times and Jack 
Barham for the Journal. The two were 
given unlimited access to the facility and 
moved about freely on stage and off. 

I had been with Elvis every Saturday night 
he'd performed on the Hayride and knew 
how audiences had come to react to this 
young man. I was prepared for something 
bigger than that, but I wasn’t prepared for 
that evening. When Elvis finally came on 
stage, thousands of Brownie Reflex 
cameras went off simultaneously. Several 
of the photographs taken that night show 
me off to one side and I look terrified. I 
was! I had never heard ten thousand 
teenagers screaming at the top of their 
lungs before. It was absolutely frightening. 
The screaming began when Elvis came out 
on stage and it never let up for the entire 
time he performed. Many people told me 
later that the audience couldn’t tell 
whether he was singing or not, or even if 
the band was playing... and nobody 
cared. The King had come home. 
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Masquerading as Elvis Fun, but Scary 


By CRAIG FLOURNOY 
Journal Stall Writer 


Lt. Robert Calls; Elvis Preslev lookalike. 21 
years later. 


lodging Three policemen were needed to help 
with security and Elvis, remembering the charade 
of 20 years ago. specifically requested that Robert 
Catts be one of thoae three 

No masquerade was planned for this concert 
After it was over. Elvis returned to his room to 
mg*fir in something Calls said Elvis regularly prac¬ 
ticed' reading I he Bible "He was a man of fhe 
lord." Catts said “He always kept his Bible with 
him" 

While reading his Bible. Elvis looked up and 
thought he saw something rather strange in his 
room Catts. who was watching him. said Elvis at 
find pretended to shake it off. then did a double-take 
and shot out of the room 

The reason? A de-scented skunk, placed in Elvis' 
room by one of the police officers at the request of 
Sonny West, one of Elvis’ bodyguards. 

But Hvts took the practical joke good-naturedly. 
Carta remembered "He Just laughed and came over 
to the security room to talk lo u* " 

Over in the security room. Elvis talked of his 
respect for police officers, of his kking lor 
Shreveport and of his appreciation for the mas¬ 
querade stunt pulled off at his concert 20 years 
ago. Catts said 

How much had Elvis changed since 1956’ "He had 
gained some weight but he still had that same Elvis 
look.” Catts replied 

Catts also discounted reports that Elvis was usmg 
drugs heavily "He did not look like he was using 
thugs." Catts said, adding that one bodyguard told 
him Elvis once fired a band member for using mari¬ 
juana 

But what about Elvts Ihe man. the person apart 
from the superstar image? "He always seemed like 
he was considerate and very gentle like he had 
never made it big." Catts remembered Elvis saying 
he wanted to get out and see more of Shreveport 
during htt short stay but that he couldn't because of 
his vast popularity 

"You know," Catts said, "he looked like he just 
wanted to get out (of the superstar's life) but 
couldn't Just be almost a common person " 

But would he have liked to he Elvis'* "I would 
rather he Robert Catts than Elvis Presley I’m 45 
and I'm still alive." 


It was a ance-in-a-llfetime offer — to masquerade 
as Elvis Presley for one night. Not at some dumb 
masquerade ball but at a live Elvis concert 
Just think — the girls, thousands of ’em. literally 
fighting to touch you as you sit impersonating Him. 
the King of Rock n' Roll, in a big pink Cadillac with 
a police escort showing just how important the 
whole occasion is. 

lt was a hell of a heady offer for young 
Shreveport Ptn Robert Catts It was the day of Dec 
15. 1956. and Elvis was returning to Shreveport for 
the first time since he'd left the I^uisiana Hayride 
It was the afternoon of Elvis' concert return and 
Catu had just been called into the office of Capt 
Fdix Porter, boss of the patrol division's evening 
shift Capt Porter explained his problem. Elvis 
would he mobbed by thousands of young girls when 
he arrived at Hirsch Memorial Coliseum for his con¬ 
cert appearance A decoy was needed to draw the 
crowd’s attention so that Elvis could slip in the hack 
entrance Was Catts interested’ 

"I was all for it." remembered Catts. now a 
lieutenant in the city's traffic engineering division 
VMty was he selected? Catts said it was because he 
very much physically resembled Elvis then with the 
long black hair combed back, the lanky build and. 
not to be forgotten, "the droopy eyes." 

Clothes had to be secured Since Catts would re¬ 
main in an automobile during the charade, his 
powder Nue patrol trousers would suffice What 
needed marring up was the upper half of his body 
It wm* deeded he would wear a white silk shirt 
along with a sportscoat that Catts could only 
rtrwmhr as "loud" in color Of course, the 
sportcoat's collar would be turned up. a tradi¬ 
tional Elvis touch 

TV* hour of Elvis' appearance drew closer. Bui 
still, one more Kern of importance was needed — a 
pmk Cadillac, another Elvis trademark Capt 
Porter managed to borrow one from a local garage 
and the masquerade — admittedly a rush Job — was 
complete 

Decked out in hts fancy attire and a police car 
serving as his escort. "Elvis" (aka. Catts) headed 
out for his date with destiny Capt Porter was the 
drivpr of (he big Caddy while then-Ptn James Hood 
wae, bodyguard for the charade 
Carloads of girts spotted the entourage on its way 
to the coliseum and before long a long tine of cars 
trailed the false Elvis. Catts remembered the hand- 
wavtng, the screaming, the kisses blown his way 
and admitted it felt good to be such a hot com- 
rrwkty 

Soon the masquerading show reached the grounds 
of the Slate Fair complex juat minute* before the 
real Elvis waa scheduled to arrive. As it approached 
Hirsch, a crowd of 5,000 to 6,000 young people, mostly 
girls, lay in wait The stage was set 
The escort police car turned on its red lights to 
draw the crowd's attention and "then they started 
coming," today's Catts almost gulped 
lit a matter of seconds, girls were everywhere, 
jumping on the Cadillac, screaming and clawing to 
get at "Elvts.'' Unknown to the mob, Capt. Porter 
radioed another police car carrying the real Elvis 
that the decoy had worked As the excitement and 
screams built up in front of Hirsch. Elvis, the Real 
Elvis, was quietly dropped off at a rear entrance 
But whut had it been like, to be Elvis Presley, 
ever if it only lasted a few minutes? "The first time 
1 enjoyed R. 1 liked the girls," Catts. a married man 
then and now. admitted somewhat sheepishly 
But then he gravely added; "The mob at the 
Cbliseum scared me. I knew then I didn’t want to be 
Hvta. not what he went through 1 could just picture 
him — always being grabbed at. always having to 
hide, not being able to live a normal life. But that's 
the price of fame I guess." 


Almost 20 years Inter. Elvis returned to 
Shreveport in July. 197S for what would he his last 
concert here He set up temporary residence at the 
Chateau Motor Inn using the entire fourth floor for 


(ABOVE) A 1977 SHREVEPORT JOURNAL ARTICLE TELLS PATROLMAN ROBERT CATTS’ STORY IN 
HIS OWN WORDS. 
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POLIO PATIENT BETTY FIELDS GETS ALL THE ATTENTION FROM ELVIS AND HIS BACKUP SINGERS, 
THE JORDANAIRES, DURING HIS FINAL HAYRIDE APPEARANCE. BETTY WAS THE WINNER IN A 
CONTEST SPONSORED BY LOCAL RADIO STATION, KENT. 
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In addition to his duties for the Journal, 
Jack Barham was on assignment for Life 
Magazine. Life was preparing a story 
about Elvis and needed a photo to 
illustrate a conversation between Presley 
and his Japanese counterpart. Yes, there 
were Elvis impersonators even back then! 
Backstage was “organized chaos” at best 
and Jack found Elvis and Colonel Tom 
Parker in a small room amid a sea of 
media, fans, promoters and Hayride 
performers. Jack explained to the 
Colonel the need to “stage” a shot of 
Elvis on the phone to illustrate the 
conversation that had already taken place 
between the two nationals. The Colonel 
seized upon the excuse to clear the room 
and give his star some quiet time before 
the performance. 

The dressing room had one standard 
rotary phone with a six-foot cord on a 
shelf in the corner. The cramped quarters 
quickly proved unyielding as Jack 
searched in vain for a good angle and the 
Colonel grew impatient. 

The Colonel, however, was not to be 
defeated. He quickly provided his own 
solution by yanking the phone from the 
wall and bellowing at Jack and Elvis to 
follow him into the hall. A folding chair 
was plopped down and Elvis was ordered 
to talk on the phone whose shredded 
wires dangled out of frame. Jack sat Elvis 
in the chair backwards for a casual feeling 
and the photo shoot was over in short 
order. 

Elvis retreated back inside the dressing 
room and invited Jack to keep him 
company while he warmed up for the 
show. Not one to waste the moment, the 
Colonel grabbed Langston and talked him 
into shooting his wheeler-dealer self 
“working the phones” from a squatting 
position. Hokey? Yes, but that was 
Colonel Tom Parker. Elvis took the stage 
about half-past nine that evening. 


He was part of a regular Hayride show 
but we knew we couldn’t contain the 
audience much longer. His 35-minute 
performance included ten songs: “Heart¬ 
break Hotel”, “Long Tall Sally”, “I Was 
The One”, “Love Me Tender”, “Don’t Be 
Cruel”, “Love Me”, “I Got A Woman”, 
“When My Blue Moon Turns To Gold 
Again”, “Paralyzed”, and “Hound Dog.” 

“I Was The One,” a ballad Elvis was most 
proud of and his personal favorite from 
his first RCA session, was followed with 
“Love Me Tender,” the theme from the 
motion picture, he tells the audience, “in 
which I got blasted.” Backing Elvis that 
evening was the popular gospel group 
“The Jordanaires” who would tour and 
record wirh him for many years to come. 

Langston and Jack swirled around the 
entertainer, trying to capture some of his 
tremendous energy on film. Both snapped 
pictures furiously and did their best with 
the existing lighting conditions. Neither 
really sensed the lasting impact this kid 
would have on the music scene. None of 
us did. He was just our friend Elvis and 
this was, for us, just one more night on 
the job. With that in mind, Langston 
broke free and rushed off to make the 
deadline for the Times. Jack stayed 
behind to finish up. Elvis in his green 
sport coat and the Jordanaires in matching 



ELVIS AND HIS BACKUP SINGERS, 
“THE VERY WONDERFUL JORDANAIRES” 

DECEMBER 15, 1956 
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MASS HYSTERIA 


Frenzied Elvis Fans 
Rock Youth Center 



plaid continued to work the audience to a 
fever pitch. Perhaps the most potent stick 
of audio dynamite in the Louisiana 
Hayride archives is Elvis’ encore perform¬ 
ance of “Hound Dog” from that evening. 

Nowhere is it more evident the change he 
has undergone in the span of two short 
years than the drawn out “burlesque” 
rendition he gave of that popular hit. 


Record and movie executives looked on 
from the wings and were dumbfounded. 
They had been forewarned, but compar¬ 
isons to a young Frank Sinatra would no 
longer paint the picture of the power Elvis 
had and the frenzy his presence could 
evoke. This was something new... 
something entirely different. At last, the 
world was ready for Elvis Presley. 
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THE REAL ELVIS “TALKS” TO A JAPANESE ELVIS IMPERSONATOR DURING THIS STAGED PHOTO 
FOR LIFE MAGAZINE TAKEN BY SHREVEPORT JOURNAL PHOTOGRAPHER, JACK BARHAM, 
BACKSTAGE AT THE HIRSCH YOUTH BUILDING IN SHREVEPORT. 
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“COLONEL” TOM PARKER TRIES TO LOOK IMPORTANT BACKSTAGE DURING ELVIS' FINAL 
HAYRIDE PERFORMANCE. 
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BY THE TIME HIS FINAL HAYRIDE DATE ROLLED AROUND, THE PRESLEY SNARL HAD BEEN 
PERFECTED. 
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Maxine Brown 
Haynde cast member 
1954-55 




"We were all having dinner one night after our 
show and getting ready for a long haul to the 
next big gig when Ferlin [Huskey] asked our 
waitress ‘What kind of soup do you have?’ She 
said, ‘Well, we have tomato, mushroom, chicken 
and pea soup.’ Ferlin ordered chicken soup. As 
the waitress walked off, he stood up and 
hollered as loud as he could, ‘Hold that chicken 
and make it pea.’ Everyone died laughing. 
I thought Elvis was going to crack a rib he 
laughed so hard.” 



(RIGHT) ELVIS SITS WITH THE BROWN SISTERS AT A DINER IN PINE BLUFF, ARKANSAS 
EN ROUTE TO HIS FINAL HAYRIDE SHOW. 
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AMONG THE PROFESSIONAL PHOTOGRAPHERS COVERING ELVIS' FINAL HAYRIDE APPEARANCE 
WERE (CLOCKWISE FROM TOP LEFT): J. FRANK McANENY, JACK BARHAM, C. G. GRAHAM, LLOYD 
STILLEY AND LANGSTON McEACHERN. 
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(LEFT) BELMORE HICKS OF THE SHREVEPORT TIMES HELPED DECORATE ELVIS’ DRESSING 
ROOM WITH A FLOCKED CHRISTMAS TREE. HER EFFORTS WERE REWARDED WITH A VISIT 
WITH THE KING BEFORE THE SHOW (ABOVE). 
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KWKH STATION MANAGER HENRY CLAY (ABOVE LEFT) WAS ON HAND FOR ELVIS’ FINAL HAYRIDE 
SHOW, WHERE HIS CHILDREN, GINNY & HELEN, AND THEIR FRIENDS WERE TREATED TO A 
SPECIAL PHOTO OPPORTUNITY WITH THE STAR OF THE EVENING. 
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SHREVEPORT RECORD SHOP OWNER AND DISTRIBUTOR, STAN LEWIS, AND HIS WIFE, PAULINE, 
POSE WITH THEIR LONGTIME FRIEND ELVIS PRESLEY FOR ONE FINAL PHOTO AT THE HIRSCH 
YOUTH BUILDING, SHREVEPORT - DECEMBER 15, 1956. 
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ELVIS CHATS WITH VARIOUS FAN CLUB OFFICERS AND REPORTERS BACKSTAGE AT THE HIRSCH 
YOUTH BUILDING BEFORE THE BIG SHOW IN SHREVEPORT - DECEMBER 15, 1956. 
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ELVIS OFTEN ADMIRED THE SET OF SIX GUNS WORN BY HAYRIDE PROGRAM DIRECTOR HORACE 
LOGAN. A GIFT FROM HAYRIDE STAR WEBB PIERCE, THE GUNS WERE A PRIZED POSSESSION OF 
LOGAN’S WHO WAS, HIMSELF, A SKILLED GUNSMITH. (ABOVE) DISC JOCKEY ED HAMILTON 
BREAKS UP THE FEUD BETWEEN TWO GOOD FRIENDS, AND ELVIS STRIKES A POSE WITH HIS 
FIRST HAYRIDE BUDDY, MERLE KILGORE. 
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ELVIS SELECTED A GOSPEL QUARTET KNOWN AS "THE JORDANAIRES" TO BACK HIM DURING HIS 
FINAL HAYRIDE PERFORMANCE. THE GROUP WOULD STICK WITH ELVIS FOR MANY YEARS TO 
COME, APPEARING WITH HIM IN PERSON AND SINGING ON HIS RECORDS. (ABOVE) THE 
JORDANAI RES ARE THE FIRST TO BE CORNERED BY THE SWARM OF REPORTERS ON HAND FOR 
THE SHOW... 
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...AND THE FIRST REPORTER TO FIND ELVIS WAS SHREVEPORT DISC JOCKEY AND FELLOW HAYRIDE 
ARTIST. VAN GIVENS (ABOVE), KNOWN TO ROCKABILLY FANS AS TOMMY BLAKE. TOMMY BLAKE 
& HIS REBELS WOULD HAVE A CHART RECORD OF THEIR OWN, "FLATFOOT SAM," IN THE YEAR 
FOLLOWING THE DEPARTURE OF ELVIS FROM THE HAYRIDE. 
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TIME FOR A COUPLE OF QUICK PROMOTIONAL PHOTOS, AND THEN "ON WITH THE SHOW!" 
PAY ATTENTION, ELVIS... 
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THAT’S BETTER! 


ELVIS 
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HAY RID E 


Elvis Due 
To Gvratc 

J 

Here Today 

The Ark-I.a-Tex and Shrove- 
part is set to rock ’n roll today 
with the leading exponent of the 

Cvraling troubadour Elvis 
Presley wilt undulate into 
Shreveport from his h 01 ™ 
Memphis to headline KWKH s 
"Louisiana Hayride” in a spe- 
eial benefit performance at 8 
p m. at the Youth Building on 
t h c Louisiana State h air 
Grounds. It wilt mark the Pel¬ 
vis' first appearance on the 
"Hayride'' since he hit the big 

* Before his wriggling styleof 
song delivery catapulted him 
into rational prominence. Pres¬ 
ley had made several appear¬ 
ances on the KWKH showt 
At a late hour last night fle- 
1 tails of Etvis' arrival from 
Memphis, including the hour 
were top secret. A radio and 
press conference has been set 
UP for the rock 'n' roller hut 
it will be held tonight at the 
Youth Building before he starts 
the big arena to rocking and 
rolling. . . . 

Klvis will be supported and 
surrounded tonight by the regu¬ 
lar line-up of "Hayride artists, 
plus the Jordanaires, Capital 
Recording stars from Nashville. 

^ All proceeds from tonight's 
benefit performance will go to 
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READY FOR THE STAGE, ELVIS TAKES A MOMENT TO REVIEW THE GIANT POSTER MADE BY “TRUE 
PRESLEY FAN,” SUE HOLSTROM. 
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"LET’S GET WITH IT!” 
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(ABOVE) A PRESS AND RADIO PASS FOR THE BIG EVENT. TICKET PRICES WERE $2.00 IN 
ADVANCE, $2.50 AT THE DOOR! 
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DISC JOCKEY PAUL KELLINGER INTERVIEWS ELVIS AFTER THE SHOW AS HAYRIDE STAR JOHNNY 
HORTON LOOKS ON. 
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A FEW MORE CANDID SHOTS OF ELVIS FROM HIS DAYS ON THE LOUISIANA HAYRIDE. 
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December December 

1956 1955 




TOTAL RESERVES 19620.1a 

General Endowment 2618.50 

^et Investment 560269.3l» 

TOTAL 562BP?-.Ali 

TOTAL NET WORTH & LIABILITIES 600ldi8.28 


CURHSNT ASSETS 

Cash in Bank - Central 
Cash in Bank - Savings 
Petty Cash 
Store Inventroy 
Account Receivable 
Transitory 


TOTAL CURRENT ASSETS 


OTHER ASSETS 

Insurance Unexpdred 

Endowment 

Prepaid Expense 

Dorn Renovations Prepaid 


TOTAL OTHER ASSETS 


FIXED ASSETS 
Land 
Caep 

Buildings 

Furnishings 


TOTAL FIXED ASSETS 


TOTAL ASSETS 


TOTAL LIABILITIES 17939.98 

Reserves for Building Repair 1877.72 

^—PUllilove A ibcnathy Memorial End. 

Elvis Presley Show 7551.99 

v_Miscellaneous Reserves 1:619.99 


T.m 

92.50 

385.50 


LIABILITIES 

Accounts Payable 
Notes Payable 
Key Deposits 
Sales Tax 
FOASI 
WH Tax 

World Service 
Bossier YMCA 


IO 8 .U 4 

1:75.10 


(TOP LEFT) KWKH GENERAL MANAGER HENRY CLAY, CHAIRMAN OF THE SHREVEPORT YMCA’S 
BUILDING & EXPANSION PROGRAM FOR 1956, PRESENTS A CHECK TO THE “Y” FOR $7,551.99 
REPRESENTING THE NET PROCEEDS FROM ELVIS'S FINAL HAYRIDE SHOW. IN TURN, CLAY 
RECEIVED A PLAQUE FROM THE “Y” FOR HELPING REACH THEIR FINANCIAL GOALS FOR THE 
YEAR. 
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Gary Bryant 
Hayride cast member 
1956-57 




“For that last appearance he made on the Hayride, 
when he left and came back months later, no one 
wanted to follow him. They took the show out to the 
fairgrounds and none of the other acts wanted to 
face his fans after he left. So, I said ‘I’ll do it.’ I 
thought I was going to get lynched! I never heard so 
much booing and hissing in my life. They all wanted 
Elvis. So the last song on that show is me doing ‘Blue 
Suede Shoes’." 
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ON HIS WAY OUT THE DOOR, ELVIS MAKES ONE FINAL STOP TO HUG DARLENE FRANKS, 
DAUGHTER OF HAYRIDE BASS PLAYER AND BOOKING AGENT, TILLMAN FRANKS. TILLMAN, WHO 
WAS INSTRUMENTAL IN FIRST GETTING ELVIS ON THE HAYRIDE, LOOKS ON FROM BEHIND. 
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EARLY ON THE MORNING OF DECEMBER 16, 1956, ELVIS PACKED HIS BAGS AND LEFT THE 
CAPTAIN SHREVE HOTEL FOR MEMPHIS, FANS STILL IN TOW. 
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“ELVIS HAS LEFT THE BUILDING!" 
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HAYRIDE PROGRAM DIRECTOR AND EMCEE 
HORACE LOGAN 


The now legendary phrase “Elvis has left 
the building” was first uttered by Horace 
Logan that night quite by accident. The 
show had been a regular performance of 
the Hayride and Elvis was but the third 
act of about twenty. Once his performance 
was over and the encore complete, the 
crowds of teenagers made for the exits. 
In a futile plea for the acts that would 
follow, Horace made the announcement 
to assure the audience that Elvis would 
not be back out but that there was still 
much left of the regular show. The 
crowd’s exodus continued unabated. 

“The kids just went berserk,” he recalled. 
“They were running wildly in all directions, 
trying to position themselves to catch one 
more glimpse of Elvis, get an autograph, 
touch him...something. All I know is it 
was pure pandemonium. Well, sir, I 
finished my announcements and sat there 
thinking we’ve still got a good hour plus 
to go, so I spoke up to try and regain 
some order so we could get on with the 
program.” 


From the transcripts of that evening, it 
went like this: 

“All right, uh, Elvis has left the building. 
I have told you absolutely straight up to 
this point, you know, that he has left the 
building. He left the stage and went out 
the back with the policemen and he is 
now gone from the building. 

“I remind you again that the Hayride will 
continue right on until 11:30 o'clock 
presenting, again, most of the country 
artists that you have seen tonight. We’ll 
be very pleased to have you remain with us. 

“1 invite you also to tune in tonight, all of 
you who are listening to KWKH, to our 
Red River Round Up which, beginning at 
11:30, will be heard straight through 
until one o’clock tonight. You’ll have the 
opportunity of hearing on that show a 
great many of the country music disc 
jockeys who are visiting with us here 
tonight in the Youth Building of the 
Louisiana State Fairgrounds. 

“I'd like to remind you that this performance 
tonight was a benefit performance for the 
YMCA of the City of Shreveport. Elvis 
receives no money whatsoever for his per¬ 
formance here tonight. All of the pro¬ 
ceeds other than the actual expenses of 
presenting this show will go to the 
Shreveport YMCA. 

“7 must say this for you young ladies and 
young gentlemen. You have been exactly 
that: young ladies and young gentlemen, 
and we are very proud of you for your 
performance here tonight. It’s been so 
nice having you with us. If you’d like to 
sit down now, we're going to go on with 
the show here in just about five minutes. 
You're listening to the Louisiana Hayride, 
coming to you from the Youth Building at 
the Louisiana State Fairgrounds, home 
for the Centenary College basketball 
games for 1957.” 

- Horace Logan 
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From a lowly beginning in Shreveport, Elvis 
rose to the heights of world popularity. 
Norm Bale remembers the 1953 Chevy that 
Elvis, Scotty Moore, and Bill Black drove to 
the Hayride on that first night back in 
October, 1954: “They’d borrowed money 
to eat dinner before the show.” 

They were meager times in the beginning but 
success came fast and in overwhelming 
amounts. His life would never be the same. 

“Elvis would gladly have gone back to East 
Tupelo,” Bill Dugard believes, “to walk that 
flat dusty path, kick up the dirt, swim in the 
creek, and shoot the bean shooter. He loved 
his childhood and never forgot it.” 

Elvis came back to Shreveport a couple of 
times after that memorable ‘56 performance 
and regularly sent us telegrams updating us 
on his hectic career. With the medium of 
television now a permanent fixture and the 
change in popular music firmly in place, the 
Louisiana Hayride would fade from sight in 
the sixties but for Elvis, the journey was just 
beginning. 

Fellow Hayrider Jim Ed Brown recalled the 
end of an era: “Elvis is the one that all but 
killed the Hayride because if he was on the 
Hayride it was a full house. If he was not 
there, then it wasn’t...” 

Many groups rush to take credit for Elvis 
Presley’s career but the Louisiana Hayride is 
not among them. He alone was responsible 
for creating and maintaining a style that 
remains unique to this day. Elvis gave rise to 
Rockabilly which, in turn, became the heart 
and soul of modern pop music. 

Elvis called me on one occasion to urge us to 
keep the Hayride going and thank us for 
what we’d done for him. His last appearance 
in Shreveport was July 1, 1976. On the day 
he died, I was called by radio and television 
stations throughout the world to get my 
reaction... and what do you say? 


“The King is dead.” 

Elvis Presley fan clubs still visit Shreveport 
and stop by the Municipal Auditorium, 
which looks the same as it did fifty years 
ago. They want to stand where he stood, see 
his dressing room, and see where he lived. 
Recently, the dressing room was decorated 
with photos and stories from his Hayride 
years and the street out front was renamed 
“Elvis Presley Avenue” in a lasting tribute to 
this great showman. 

In October of 2004, on the 50th anniversary 
of his fateful arrival in Shreveport, a life size 
bronze statue of Elvis was dedicated in front 
of the Auditorium. In August of 2005, 
another life size bronze of Hayride staff gui¬ 
tarist James Burton, who went on to become 
a member of the famous TCB band in the 
late sixties and toured with Elvis the final 
eight years of his life, was added alongside 
the statue of the King. 

Burton, a native of Shreveport, is one of the 
all time great musicians. The story goes that 
the legendary Chet Atkins was once asked 
what it was like to be the world’s greatest 
living guitarist. His reply? “When did James 
Burton die?” 

Like we were for Hank Williams and the 
other stars and superstars who walked our 
stage, the Louisiana Hayride was just a place 
to pull it all together; a place to rehearse for 
the big time. But we were also family... and 
Elvis, the favorite son. Frozen in time are 
those eighteen months he spent with us, and 
gone but not forgotten are the teachings of 
his music and the energy of his performance. 

“Uh, well I’d like to say how happy we are 
to be down here. It’s a real honor for us to 
be... to get a chance to appear on the 
Louisiana Hayride. We’re gonna do a song 
for ya... You got anything else to say, sir?” 

- Elvis Presley 

“No, Elvis. Your life and your music said it 
all.” - Frank Page 
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* JjouiuMi Umpiide * 



(CLOCKWISE FROM TOP LEFT) THE ELVIS STATUE NOW STANDS IN FRONT OF SHREVEPORT’S 
MUNICIPAL AUDITORIUM; THE JORDANAIRES WERE ON HAND FOR THE DEDICATION OF ELVIS 
PRESLEY AVENUE; HAYRIDE GUITAR LEGEND JAMES BURTON, THEN AND NOW; AND, 
FINALLY, FRANK PAGE LOOKS OVER THE ELVIS EXHIBIT AT THE STAGE OF STARS MUSEUM INSIDE 
THE AUDITORIUM. 
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